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Welcome Address

To commemorate the 40th anniversary of China and Germany
establishing diplomatic relations, China’s Ministry of Culture
organises a Chinese Culture Year in Germany. Our sincere wish is
that this culture year will bring Chinese modern art, music, dance
and theatre closer to the German public and that it will promote

mutual understanding between the two nations.

As part of the culture year, we attach great importance to the
cooperation between cultural institutions in both countries. I am
therefore very pleased about the joint organisation of the exhibition
“Forms of the Formless” by China Oil Painting Society, China

Sculpture Institute and Kunstwerk Carlshiitte.

This exhibition presents new aspects in the works of some
prominent contemporary Chinese artists who have been actively
performing their artistic activities since the reform and opening
up of China and influenced by globalisation. Clearly visible in
the works are the artists’ attempts to establish an interdisciplinary
connection between traditional painting, sculpture, new media, and
other art forms. The artists also welcome the mutual inspiration
between European modern art and traditional Chinese art, which
is reflected in the vitality, openness and diversity of contemporary

Chinese culture.

On behalf of the Chinese Ministry of Culture, I would like to thank
all cultural institutions in both countries that have been involved in

this exhibition. I wish the exhibition every success!

ZHAO Shaohua Vice Minister of Culture of China
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Grulwort

Anlédsslich des 40 jahrigen Jubildums der Aufnahme diplomatischer
Bezichungen zwischen China und Deutschland veranstaltet das
Kulturministerium Chinas ein chinesisches Kulturjahr in Deutschland. Unser
aufrichtiger Wunsch ist es, dass dieses Kulturjahr dem deutschen Publikum
chinesische moderne Kunst, Musik, Tanz und Theater néherbringen und die

gegenseitige Volkerverstandigung fordern wird.

flm Rahmen des Kulturjahres legen wir groBen Wert auf die Kooperation
zwischen kulturellen Einrichtungen beider Lander. Es freut mich daher sehr,
dass China Oil Painting Society, China Sculpture Institute und Kunstwerk

Carlshiitte gemeinsam die Ausstellung ,,Forms of the Formless* veranstalten.

Diese Ausstellung prisentiert unter neuen Aspekten die Werke einiger
herausragender zeitgendssischer chinesischer Kiinstler, die seit der Reform
und Offnung Chinas und beeinflusst von der Globalisierung ihre kiinstlerische
Tatigkeit aktiv wahrgenommen haben. Deutlich erkennbar in den Arbeiten
ist der Versuch der chinesischen Kiinstler, eine interdisziplindre Verbindung
zwischen traditioneller Malerei, Skulptur, neuen Medien und anderen
Kunstformen herzustellen. Auch begriilen die Kiinstler die gegenseitige
Inspiration zwischen europdischer moderner Kunst und chinesischer
traditioneller Kunst, was sich in der Vitalitdt, Offenheit und Vielfdltigkeit der

zeitgenossichen chinesischen Kultur ausdriickt.

Hiermit mochte ich mich im Namen des chinesischen Kulturministeriums bei
allen kulturellen Einrichtungen beider Lander bedanken, die sich fiir diese

Ausstellung engagiert haben. Ich wiinsche der Ausstellung viel Erfolg!

ZHAO Shaohua Vizekulturministerin Chinas
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Art
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Foreword 1

On the move, fast-paced, full of contrasts: That‘s contemporary Chinese art. That’s also the
NordArt — and one of the reasons why, since 2008, artists and art works from China always
find a platform on the exhibition spaces in and around the former iron foundry Carlshiitte in
Biidelsdorf.

The China-Germany axis of art, ranging from Shanghai via Beijing to Biidelsdorf, now
gained a new dimension with the Chinese Culture Year 2012: As one of the official venues,
Kunstwerk Carlshiitte presents at the 14th NordArt an unparalleled exhibition of works
by 33 renowned Chinese contemporary artists. “Forms of the Formless” suggests some
surprising, but always elegant bridges between tradition and modernity, inspired by both

oriental and western influences.

Mutual inspiration has long been a good tradition at Kunstwerk Carlshiitte. The close
cooperation with the Schleswig-Holstein Music Festival is bearing rich fruit already for the
second time: This year’s common focus on China adds an own unique touch to the synergy

of visual art and music, which unfolds on the premises of NordArt.

Also the meeting with Chen Ping, Director of Cultural Relations with Western Europe,
who helped prepare the Culture Year, was characterized by mutual cultural understanding:
We were quite amazed when Mr. Chen began to talk about his doctoral thesis on Wolfgang

Borchert’s “Draullen vor der Tir”.

Both the ever-growing number of visitors and the repeated award we received as selected
site of the federal initiative “Germany - Land of Ideas®, this year for the “China Pavilion®,
confirm that we are on the right track with our concept. This fills us with joy, and of course
a little pride, and gives us the incentive to continue and to embark on new paths time and

again.

But what is pleasing us the most in our role as hosts is the fact that we can enable young
people from different cultures to meet and exchange. This summer, among others, it is
music students from the Colleges of Music in Shanghai and Hamburg who will allow us to

participate in their creativity at a Sino-German jazz night.

Cooperation can only succeed if committed people take a stand for it. We would therefore
like to express our sincere thanks to all those who have supported us both in China and

Germany in the realization of the “China Pavilion”.

For the subsequent tour to several museums in China, we wish the exhibition of the “China
Pavilion” every success and the very best of luck.
Hans-Julius and Johanna Ahlmann

Hosts of “Kunstwerk Carlshiitte”
Partners of the ACO Group

2013/1/26 17:49:56 ‘ ‘
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Vorwort 1

Im Aufbruch, temporeich, voller Kontraste: das ist zeitgendssische chinesische Kunst. Und das ist auch die
NordArt. Nicht zuletzt deshalb finden Kiinstler und Kunstwerke aus China bereits seit 2008 immer wieder

eine Plattform auf den Ausstellungsflachen in und um die ehemalige EisengieBerei Carlshiitte in Biidelsdorf.

Mit dem Chinesischen Kulturjahr 2012 hat die Kunstachse China-Deutschland, die von Shanghai iiber Peking
nach Biidelsdorf reicht, nun eine neue Dimension gewonnen: Als einer der offiziellen Austragungsorte zeigt
das Kunstwerk Carlshiitte im Rahmen der 14. NordArt mit der Sonderausstellung ,,Forms of the Formless*
eine Werkschau von 33 renommierten Vertretern chinesischer Gegenwartskunst, die ihresgleichen sucht. Die
ausgestellten Arbeiten schlagen teils iiberraschende, doch stets elegante Briicken zwischen Tradition und

Moderne, gleichermalien inspiriert von ferndstlichen und westlichen Einfliissen.

Wechselseitige Inspiration gehdrt ldngst zur guten Tradition im Kunstwerk Carlshiitte. So trigt die enge
Kooperation mit dem Schleswig-Holstein Musik Festival in diesem Jahr bereits das zweite Mal reiche Frucht:
Die Synergie aus bildender Kunst und Musik, die sich auf dem Geldnde der NordArt entfaltet, erhélt durch

den gemeinsamen Landerschwerpunkt ihre ganz eigene Note.

Auch das Zusammentreffen mit Chen Ping, Chinas Kulturverantwortlichem fiir Westeuropa, der das
Chinesische Kulturjahr mit vorbereitete, war gepragt von gegenseitigem kulturellen Verstédndnis: So staunten
wir nicht schlecht, als Herr Chen von seiner Promotion iiber Wolfgang Borcherts ,,Drauflen vor der Tiir* zu

erzéhlen begann.

Dass wir mit unserem Konzept auf dem richtigen Weg sind, zeigt sich nicht nur in den stetig wachsenden
Besucherzahlen, sondern auch in der wiederholten Auszeichnung als ausgewéhlter Ort der Bundesinitiative
,,Deutschland - Land der Ideen®, in diesem Jahr fiir den ,,China-Pavillon®“. Das erfiillt uns mit Freude und
natiirlich auch etwas Stolz, und gibt uns den Ansporn, weiterzugehen und immer wieder neue Pfade zu

betreten.

Doch ganz besonders erfreut uns als Gastgeber, dass wir jungen Menschen aus verschiedenen Kulturkreisen
die Begegnung und den Austausch erméglichen konnen. In diesem Sommer sind das unter anderem
Studenten der Musikhochschulen Shanghai und Hamburg, die uns in einer deutsch-chinesischen Jazznacht an

ihrer Kreativitit teilhaben lassen werden.

Kooperation kann nur gelingen, wenn engagierte Menschen sich dafiir einsetzen. Wir mochten daher an
dieser Stelle unseren herzlichen Dank aussprechen an all jene, die uns auf chinesischer wie auch deutscher

Seite bei der Realisierung des ,,China-Pavillons* unterstiitzt haben.

Fiir die anschlieende Tournee durch verschiedene Museen in China wiinschen wir der Ausstellung des

,»China-Pavillons* gutes Geleit und viel Erfolg!

Hans-Julius und Johanna Ahlmann

Gastgeber im Kunstwerk Carlshiitte
Gesellschafter der ACO Gruppe
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Foreword 11

When 1 first travelled to China in 2007, the year before the Olympics, I thought I had landed
on a huge construction site: New buildings were shooting up all over, the air literally vibrated
with excitement and optimism. The heart of the artist beat faster, given all the opportunities that

presented themselves to him, for sculpture parks, for exhibitions, for museums.

Since then there have been many more trips and many exciting encounters with Chinese artists.
The world has turned a whole lot more — and brought us in the West a little closer to the culture of
the Far East.

The Chinese Culture Year in Germany 2012 also wants to pay tribute to this development. As one
of the official venues, we at Kunstwerk Carlshiitte are especially delighted to provide a platform

for contemporary Chinese art here in Europe.

The “China Pavilion” presents with “Forms of the Formless” a broad spectrum of contemporary
Chinese art and is the largest visual arts show within the Chinese Culture Year. Following the

exhibition in Germany, “Forms of the Formless™ will go on tour to museums across China.

Among us Europeans, the fascination for China continues unabated — and vice versa, there
exists a great curiosity for Europe. This fascination and curiosity are not to be underestimated as
instruments of diplomacy, for it is only in dealing with a culture and its tradition, its history and

present, that leads to genuine mutual understanding.

This is exactly what the “China Pavilion” wants to achieve. Through “Forms of the Formless”,
the visitors gain a deep insight into China‘s contemporary art scene. The diversity of the works
reflects the multidimensionality of modern China, including mega-cities as well as traditional ink

drawings.

How much is possible in China within the shortest span of time particularly amazes us Germans
again and again. So it was in the realisation of the “China Pavilion”: ahough the idea for this
ambitious project was only born last summer, the Chinese curators, the Ministry of Culture of
China, and of course the participating artists have been instrumental in making the seemingly

impossible, possible. Thank you all!

Art always wants to progress. We do not want to stop at this point either, but hope for a good and

fruitful cooperation with China in the future.

Wolfgang Gramm

NordArt Curator
Managing Director Kunstwerk Carlshiitte

2013/1/26 17:49:56 ‘ ‘



Vorwort 11

Als ich 2007, im Jahr vor den Olympischen Spielen, das erste Mal nach China reiste, dachte ich, ich sei
auf einer gewaltigen Baustelle gelandet: tiberall wuchs Neues aus dem Boden, die Luft vibrierte formlich
vor Spannung und Aufbruchstimmung. Das Kiinstlerherz schlug hoher angesichts all der Moglichkeiten,

die sich ihm erdffneten, fiir Skulpturenparks, fiir Ausstellungen, fiir Museen.

Seitdem hat es viele weitere Reisen und viele spannende Begegnungen mit chinesischen Kiinstlern
gegeben. Die Welt hat sich ein ganzes Stiick weitergedreht - und uns im Westen ein wenig nidher an die

Kultur des fernen Ostens herangefiihrt.

Dieser Entwicklung will auch das Chinesische Kulturjahr 2012 Tribut zollen. Wir freuen uns daher
besonders, mit dem Kunstwerk Carlshiitte als offizieller Austragungsort dabei zu sein und im Rahmen der

14. NordArt der zeitgendssischen chinesischen Kunst hier in Europa eine Plattform zu verschaffen.

Der ,,China-Pavillon* zeigt mit ,,Forms of the Formless“ ein breitgefidchertes Spektrum chinesischer
Gegenwartskunst und ist die grofite Werkschau im Bereich Bildende Kunst des Chinesischen Kulturjahres.
Im Anschluss an das Gastspiel in Deutschland wird die Ausstellung auf Tournee durch Museen in ganz

China gehen.

Die Faszination von uns Europidern fiir China ist ungebrochen - und umgekehrt herrscht dort eine grofie
Neugierde auf Europa. Diese Faszination und Neugierde sind nicht zu unterschiatzende Instrumente
der Diplomatie. Denn es ist ja erst die Beschéftigung mit einer Kultur, ihrer Tradition, Geschichte und

Gegenwart, die zu echtem gegenseitigen Verstandnis fiihrt.

Der ,,China-Pavillon mochte genau das erreichen. Mit der Ausstellung ,,Forms of the Formless* gewinnt
der Besucher einen tiefen Einblick in die gegenwirtige chinesische Kunstszene. Die ausgestellten
Arbeiten reflektieren in ihrer Vielfalt die Mehrdimensionalitit des modernen China, zu dem Megabauten

ebenso gehdren wie klassische Tuschzeichnungen.

Wie viel in China innerhalb kiirzester Zeit mdglich ist, verbliifft besonders uns Deutsche immer wieder.
So erging es uns auch bei der Realisierung des ,,China-Pavillons“. Obwohl die Idee fiir das ehrgeizige
Projekt erst im Sommer letzten Jahres entstanden ist, haben die Kuratoren von chinesischer Seite, das
Kultusministerium Chinas, und natiirlich auch die mitwirkenden Kiinstler entscheidend dazu beigetragen,

das scheinbar Unmdgliche mdglich zu machen. Thnen allen herzlichen Dank!

Kunst will immer voran. So m6chten auch wir an dieser Stelle nicht stehenbleiben, sondern wiinschen uns

auch fiir die Zukunft eine gute und fruchtbare Zusammenarbeit mit China.

Hans-Julius und Johanna Ahlmann

Gastgeber im Kunstwerk Carlshiitte
Gesellschafter der ACO Gruppe
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Curatorial Statement

Forms of the Formless: Contemporary Art from China

As long as we know how the celestial bodies move to shape in the sky and how the

landscapes are formed on the earth, we can understand the mystery of the changing world.

The Book of Changes: Hsi Tzu (Section I)

“Forms of the Formless” is not just a collective exhibition of abstract works.

While the word “abstract”originates from Western philosophy and develops in the Western context, “the formless” is an
important concept in traditional Chinese philosophy. The Book of Change has stated, “...celestial bodies move to shape in
the sky and landscapes are formed on the earth”, and Tao Te Ching states “great form is formless”. The exhibition “Forms of
the Formless” presents a group of artists whose ultimate intention is not to make visual “forms” but to spiritually experience
the oriental philosophy, intentionally or not. The artworks are records of their dialogues with the Inner self and the existence
of being; they have gone beyond the visual “forms,” and none of the terms used to describe artistic forms in the history
of Western art, such as “abstract” and “figurative”, can perfectly give voice to these artistic practices. If we have to find a

common name for the existing forms of the works in the exhibition, then “forms of the formless” may be precise.

The exhibition is put together based on two primary curatorial concepts: the production of “forms” (#, “Xing” in Chinese
language) and the formation of “the formless” (Z—Xiang). It involves a group of most active Chinese artists who take the
artistic approaches of sculpture, installation, video and painting, and further go beyond the physical “forms” to accomplish
the imagery expression that agrees with their aesthetic interest and pursuit. It seems that some of the works somewhat echo
Kandinsky’s “spiritual pulse”! theory, but indeed they have jumped out of the frame of content-form dualism in the Western
concept. Their creations are originated more from the traditional Chinese culture of inclusive and multiplex world outlook.

Enriched and inspired by Chinese traditional culture (such as Zhang Zao’s theory about “Inner perception” and “the mind”),

they also boldly take some classic elements and artistic approaches from modern Western art.

More than 300 years ago, Leibnitz, a German Philosopher, discovered that the Eight Trigrams, which endow the forms
with profound meanings and symbolize the changing rules of the world, are in some way associated with Western binary
arithmetic theories composing the present digital world: they are established on the basis of mathematical models; both are
abstract intuitive languages with common meanings and used to describe the changing rules of the universe in their own

culture. It is because of this association that wisdom of China and rationality of Europe are excitingly linked together.

The significance of the exhibition “Forms of the Formless” lies in the possibility to offer an alternative perspective for us
to see the world. It encourages the audience to open their mind, to experience the “formless form” outside and beyond the
physical presence of forms. They are urged to conduct a dialogue to their Inner-self with an attempt to get closer to “the
heaven and earth” —or “nature” in the Western vocabulary.

The exhibition is an important art project for the 2012 Chinese-German Culture Year. It is our hope that, with these

contemporary visual art works from China, we can bring our audience a pleasant amazement as Leibnitz did 300 years ago.

Michael Suh
Curator
www.m-suh.com
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Chief Curator: Wolfgang Gramm (Germany)
Fan Di'an (China)
Executive Curator: Michael Suh

Operation Director: Liu Fengzhou
Executive Operation Director: Deng Yaming

Academic Committee: Xu Jiang
Zeng Chenggang
YiYing

Curatorial Assistant: Wang Meng
Academic Assistant: Qian Xiaoming

Under the auspices of China Cultural Ministry
Organizers:China Sculpture Institute
China Qil Painting Society
Kunsterk Carlshitte
Sishang Art Museum
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®

EsRE: 201246H2H-11828H
R EERREFHEZARFPO
Germany

Time: 13 October — 28 November 2012
Venue: Kunstwerk Carlshutte, Vorwerksallee, 24782,
Budelsdorf, Deutschland

i E

B SHiE: 2013548 H-11H28H
B dERF EEARIE

China

Time:
Venue: Beijing Sishang Art museum
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Opening Speech by Mr. yang huiqun
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Opening Speech by Mr. Hans-Julius Ahlmann
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NEZRER, HEZETNBEZMARNRE, PTEEEERERLK, BHRKRANRRRN - #=, HTRRAESZLE, ERBMAN
RERA,
Guided tour by minchael Suh .From the left: Hans-Julius Ahlmann (sponsor of the project), wu Hongbo (chinese Ambassador) ,Wolfgang Gramm (chief
@ curator), minchael Suh (executive curator), Johanna Ahlmann (project sponsor). @

. TSN
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Artists and \Works
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20024 Ee b TR RF AR FFREE R
20114 BRIBEARFZZARMEFL
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20114128 1E5& «BERRE-EEME 2m
‘EUEESFERERR" , hEERELHE
20114R 121 fhf «BESRR-SZM% &M
“BE NIRE EHREMEXRRE"
2008%F7H & CEKZEY &M
‘HEZS—EHRETEREAR"
200748A fEM <HAMZEY Al “AbRBEMITEZ ARz B—2007
IEREFRETHREZAE | BETEMRETERGHAR
20074 3A fEM «Z[E—1> S “HitE2007 L5 EF
BEBERR" , DIEHmEEZARP O
20064E3A fEM «E—1E78> Ak 2008523z £ N0 48 E FRik E”
20014 6A fEM «BH—TIURKY 2 “S—RBEARENZEFIERR
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Feng Chongli

Born in Inner Mongolia
2002 Graduated from Sculpture Department, School of Fine Arts, Tsinghua University. B.A.
2011 Graduated from Tsinghua University. M.FA.

2002-present Working in the Palace Museum, Beijing

Exhibitions and Activities

2011 “Ink Appeal and Mud Trace: Plum Blossom, Orchid, Bamboo and Chrysanthemum” attended the Fourth
Youth Arts Painting Exhibition and became one of the collections in National Art Museum of China.

2011 “Ink Appeal and Mud Trace: Plum Blossom, Orchid, Bamboo and Chrysanthemum” attended the First
Liu Kaiqu Award International Sculpture Exhibition.

2008 “Growing Space” attended Chinese Posture: the First China Sculpture Exhibition.

2007 “Cloud over the City” was selected in Beijing Olympic Art Dream 2007: Beijing International City
Sculpture Exhibition and was built in Beijing National Forest Park.

2007 “Space |” attended World Expo 2007 Shanghai International Sculpture Annual Exhibition and became
one of the collections in Shanghai Sculpture Space.

2006 “One Dream” was selected in 2008 Olympic Landscape Sculpture International Touring Exhibition

2001 “Backbone—Industrial Age” attended the First Art and Science International Works Exhibition.

2013/1/26 17:50:08 ‘ ‘
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HF
410x100x100cmx2
2011

Appeal of the Ink and the Trace of the Mud:
Bamboo & Plum Blossom

Cast stainless steel

10x100x100cmx2

2011
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HAEHN
180x60x80cm
2011

Appeal of the Ink and the Trace of the Mud:
Banboo in the Wind

Cast stainless steel

80x60x80cm

2011
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BRASI, Fa5RRETHAERNES, ©#BNE ‘BR5AX.
MESHERH KKIEEH.

ERMAEENTAT, USRNFEATEE, RLSURERNHEA
XA B, XEE DENT, BREY, ‘28 5 BR RUME
E R, ERIEENFRLKBREENEE, HERBAIEPIERST
fz3:UPOREN

Natural and industrial, traditional and contemporary hit a meaningful image, annotation is the “
natural and human, material and spirit ” is the eternal theme.

In purely succinct form, freenand brushwork practices for shaping, soil and the like ink like
light intertwined, infiltration, this form: No, explicit and implicit contrast, “ black " and “ mud "
zoned connected form, auxiliary, is the oriental ink artistic experience, and in sculpture in the

conversion and the practice process.

45
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1956 FH A FHRALEIN, 1982F eV FHRITZERFHREFH I ZRE
IRREEEE Y, BEMALE EARBBE A EM R EE(E. MALE EAREIF K.
MAHMILERIBERK. PERBFLEFEERE. HEEARDRBEEZAER
RER. PEBMEZRENBELULERRE T E.

R

20115 “Hz—@EHhEZRR (AR)

“FriE - 201 KR EFFREERER  (LLEE)
BMTHIEL - 1978 FLURII P E HABE (b5
CRE—201T=ERISZRE” (HX)

20106 “KRFMER—HILERFZZ=FRE" (EX)
“HREM——20105REARMARE"  (FIH)
‘EREADEEM EACELRERKER"
(€[5S N =1 NE-:93'Y)
RERF—REIRZARE  CRI BN

20094 “‘EH5RE—MILBEEZARE (EX)
“FEEIR AL - SR ZARE1985—20097  (JTH)
CEIT—EHRERZERRET (BN

20084 “#£HY - EM—2008 A AREELEARR" (M)
“EmRE—IARZERBIBER"  CRID
“HEIH—EUX - 20084 RZAEIER"  (EHN)
‘EREZFE: PEMBZELFARBIERT (JER)

20074 ‘“HEZSRESRZRRE" (ZHRD
‘MmMAE—HESREBEERER"  (ER)
SCRRER - HERAZAR” (LX)

“2007 0N - B EEARE" (BN
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Fu Zhongwang

Born in 1956, Wuhan, Hubei province, he graduated in 1982 from the Department of Decorative
Art majoring in Sculpture and had taken office as the deputy president of Hubei Academy of Fine
Arts, as well as the director of its Sculpture Creation Research Studio. He is now the president
of Hubei Museum of Art, executive director of China Sculpture Institute, member of China Artists
Association,vice director of Art Gallery Committee of Chinese Society of Museums.

2011 Axis — Art Exhibition of Fu Zhongwang’s Works(Xi'an)

Enlightment — 2011 Datong International Sculpture Biennial(Shanxi)

Clear Horizon — Chinese Contemporary Sculpture Since 1978(Beijing)

Transfer — 2011 Art Exhibition in No.1 Sanguandian(Wuhan)

2010 World of Lacquer — Hubei International Lacquer Triennial(Wuhan)

Feature of China —2010 Literature Exhibition of Contemporary Art Research
(Suzhou)

National Significant History Themes—Related Fine Arts Creation Program Works Itinerant
Exhibition (Beijing/Shanghai/ Xiamen/Wuhan)

Western and Eastern—Chinese Contemporary Art Exhibition (Shenzhen/Wuhan)

2009 Retrospect and Prospect —Hubei Sculpture Art Exhibition(Wuhan)

Trend in Hunan and Hubei Provinces — A Contemporary Art

Exhibition from 1985 to 2009(Guangzhou)

Peer —German and Chinese Contemporary Art Exhibition(Wuhan)
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AEBRITR (31)
Wik, EETIE

/v, 150x28.5x41cm
di. 180 x 49 x 3bcm
K. 298 x 80 x 58cm
2008

Part and Whole: Proposal on Human Body Improvement
steel plate, laser cutting,

150%x28.5x41cm

180x49x35cm

298x80x58cm

2008
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CRERR RIMERER: ARSI, FASHRETHEERNER, BENE ‘BREAX.
MESHEW HKEEZE.

FERGHANTEAET, USENFARTESE, ELS5UBERAXEAEIR. 2H, XEEADED
T, BRAER, ‘887 5 “BR’ RUEE. EEEE, TREENTFRTKERENEE, HEmEL
TR S LR AR o

The series works of “Ink Rhythm and Mud Trace” show that significant images will emerge in the clash of nature and industry, tradition
and modernity elaborating the eternal theme of “nature and man, material and spirit”.

In the simple and concise shape of conception modeling, the shape, with the mud and the inky shadows intertwined and permeated
within it, has the distinct and the indistinct accentuating each other. “The inky color” and “the muddy trace” linked in dots and lines,
in shape and in conception reflects the artist’s profound understanding of the ink paintings in the eastern culture that inspires his

conversion of it into sculptural creations.

NG

K. #ELEX FHE. K
144cm x 44cm x 4bem
1997

Primitive

Wood, yellow, blue and white porcelain, water
144x44x45cm

1997
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K. g% K%

370cm x 150cm x 190cm
2010

Lacquer tree

wood, iron, lacquer
370x150%190cm
2010
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19614 £ Fibx

19845 E Ml FHRRTZER
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19955 HKEBILREFIMEZARRRK
BF, BEIEEBRNS SRS

201145 SMEBS4EBEHZAMEFR “BHHRMIL=5KHA? 7
20104 3k “HRER” ZE “2010FHEZAREMITIRE”
20094 FAERIEE, RHIEANIE, MILERIE
SB35AIACE, AEXRFTEBEMNE
SRILREZATAEES
20085  “AEmigliz” MAfERE, WNZARFL, BEEIL,
PMAERE, FERE, AEAIl,
SN AR W KR, TNZEARPL, JER798,
‘TR DATERE, RFIEIE,
2 “EAREEIN BRE, FEEUE, kR
SN “RENE" BRE, JUEERE, bR
20075 2R “F, SRZARUR" , JCGM Gallery, JEEEZ
PAERE ZBTEE, &
PMATERRE, MKREER, HMEK
EREANTHUZARREKE, AZE, dtR
20065 2R “ZAIER
PAERR IREE, AEEH
2005 SRILREFERZAREESR IR
PNATERE, HiEE R, £E X053
20045 FREZARBEKRE LZBZARFEHRER, &
sRIREFERZAEES R
SRBEERZAEES BRI
SRILR7I8EARTS
2003 PMATEMRRE, HiFE R, EEXI53E
HRRZEARRE, SKRRER, XEERE
ERSREZNFZAERE S, AW E R, ZEZMNE
20024 SRANZAERES, EMEER
SR EBEAREES
2001 PAERE , FEEZ (The Royal monceau)
SRAATNZREES
SRIMNKFEFZARELES, £
2 ‘BEEER R, FEEANE, tR
2 “Insearch of” @R, ANER, <EZME
2000 PAfERE, AERJER, &
PAERKE, EEERR. A XEFMEZRH,
(=i s, MRS SRE%E)

H
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Huang Gang

1961 Born in Beijing
1984 Graduated from China Central Academy of Art and Design,
1991 Attained Master degree,China Central Academy of Art
Gained “lkuo Hirayama” award
Worked as a teacher in China Central Academy of Art and Design\
1995 Won silver award of the first Beijing International Environment Art Exhibition

Specially interviewed by “LeFigaro” magazin

Exhibitions

2011 Joined Collateral Event of the 54th Venice Biennale,Venice, Italy

2010 Gained the award of“outstanding contributions on China art”

2009 ‘The Image Of History’, Shenzhen Art Museum,Hubei Art Museum
The 35th AJAC Exhibition of Tokyo Metropolitan Art Museum
“Stars of China—Past and present”,Museum Jan van der togt, in Amstelveen,

2008 “Beijing memory”,Asia Art Center, TaiBei,

Solo Exhibition,Ping Art Gallery, TaiBei,

Joined “The new spirit of east”, Asia Art Center,Beijing798

“The inside and outside of art history”group exhibition,Found museum,Beijing,
“Call From Far Away”,solo exhibition,Poly museum,Beijing,

“Moving star"group exhibition, Victory gallery,Beijing

2007 joined “maokvisions contemperaines "KJGM GalleryXParisXFrance
Solo Exhibition,Anna Ning Fine Art,Hong kong
Solo Exhibition®Linda GalleryiXSingapore
Joined Taibei Art Fair, Taibei
Joined Beijing International Art Fair,Beijing
Beijing and New York—ten artists exhibition ,A space, Beijing,

2006 Joined Art Beijing
Solo Exhibition,Modern Art Gallery, TaiBei

2005 Joined Beijing International Art Fair,Beijing
Solo Exhibition,Anna Ning Gallery,Hong kong
The exhibition in Gallerie Zuger, Santa Fe
Arts of Pacific Asia Ocean Fair, BaoLin Gallery, Los Angeles

2004 The exhibition in the art Institute of Pittsburgh, Pittsburgh.

Joined Beijing International Art Fair,Beijing
Joined Korea International Art Fair, Seoul
Joined “798” art Festival”,Beijing

2003 The exhibition in Gallerie Zuger, Santa Fe
Group show-“Asian Modernium”, DadamoWolltz Gallery, Seattle
Joined Chicago Art Fair,Chicago, Walsh Gallery

2002 Joined New York Asia Arts Fair,BaoLin Gallery, New York
Joined shangHai art fair, JiaRui Gallery, ShangHai

2001 Solo Exhibition, The Royal Monceau, Paris.

New York Asia Art Fair, BaoLin Gallery, New York
Arts of Pacific Asia Ocean Fair, BaoLin Gallery, Los Angeles
The Exhibition of “Science and Art”, China National Art Museum, Beijing
The Exihibition of “In search of”, Walsh Gallery,Chicago,
2000 Solo Exhibition, Japan J. Gallery, Hong Kong

Solo Exhibition,Atlantic Gallery, Munich,Berlin,Hamburg, and Frankfurt, Germany
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244x220cm

2008

The First Snow
Mixed media

244x220cm

2008
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R
AR
78x217cm
2003

The Court

Mixed media
78x217cm
2003

AR ZANEARAFEANRNEAKRNRS N, REZEREEHNE
REX, ENBEH. 8. ABERRZRPRTRKRN. BOAHIPANE
AR, BRHZARRMRAB . REASEZARNE LFEREZZAMN.
M. XREFH, ERETZARARBHEENAA. £ZAL, m&H
AEXHMFRE—MOE, RER—IMISH, BAFRE—MHANNTRIE
B, HA#TE. BEZMERZARPREUBEH LHRE, FIAGTIREAR
HERAX X LFREANER, FARZARRN—FUWTZH, EXHREHE.

— &

The free expression in western art is attractive to us. I'm fascinated by the expressionism in
painting. The freedom, power, and passion are indispensible in art. It is a tremendous challenge
for artists to build personal artistic styles. I'm pursuing the artistic style as contemporary,
independent, and eastern, which includes issues of artistic forms and spirits. It seems to be an
illusion or false hypothesis to merge eastern and western cultures in art. It could fall into the trap
of being artificial, unnatural, and end up in vain. But it is a practical way to get stimulated from
traditional art, and learn how to maximize the freedom of expression from contemporary western
art. However, it is by no means an easy task.

——Huang Gang

2013/1/26 17:50:10 ‘ ‘



TEEHT
ZEMR
220x245cm
2010

lce Break
Mixed media
220x245cm
2010
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1960 HAEFHETTERLE
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SHRMEARTIERE
THERMBEFEFHREM
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TR
2009 CIHZR

FrafEmEy HKIHKZARE HELE
20094 «FRMIFTRE—IKKR20098y fTAZAR HEHUM
20084 «FIRAIATRE—KHR2008%Dy  fTAEAR mhEIE
20064 “ZARMB—rHF LSRR HEEARE HEILR
2006 “B@HTH—H LSRR EiEAE hELE

BRI

20115 fR& WD 20 “SREREB” RE, BREMEANE

20105 R <AKIE> B KEFHEL> PEIRZRE, ERERSWH L

20094 «<HEXRAEIXEREARY , FEEARE

20094 fEdh <ZEAELHRY S GHBE—798WERY , AER798ZARAL

20096 «MEHE—REANFR> , REAEFREPLC, TIIKE

20085 “Fif” LEAWFR, LBEARE, dELSE

20085 “‘HEHFUG—KRE LEBEANEHPEIRERR"
REAFERGRZEARPL, BRF

20084 “FERHNE" , PEEARZEERE, FEFUN
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Jing Shijian

1960 Born in Shenyang, China

Now works as the professor and the Director of Multidimensional performance art studio of Chinese

Academy of Fine Arts, Hangzhou, China

Selected Solo Exhibitions

2009 Rowing a Boat——The Art of Jing Shijian,

ZhangdJiang-Art Center, Shanghai, China

2009 The possibility of reading——Frozen 2009 seconds,Action Art,HangZhou, China
2008 The possibility of reading——Frozen 2008 seconds,Action Art,Beiding, China
2006  Geography of At——ding Shidian Sole Exhibition

National Art Museum Of China, China

2006  Roaming In The World——Jing Shidian Sole Exhibition

ShangHai Art Museum, China

Selected Group Exhibitions

2011 “Nostalgia and Rendezvous” Contemporary Art Tour Exhibition, China

2010 Transformation of the history, China contemporary Arts Exhibition,

China national convention center, Beijing, China

2009 China expressionist Arts Exhibition, National Museum of Fine Arts, Beijing, China

2009 The community--798 Biennial, Beijing, China

2009 Chengdu Biennial, Chengdu international convention and exhibition center, Chengdu, China

2008 “Immigrate City”, ShangHai International Biennial, ShangHai Art Museum, ShangHai, China
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ETHEMEREE, CSREEBRFUNMENEL, EZXFAEME
MEEMHRNETRNGFE: ERIONENEHBERKENES, AXERESR
P

2000 FE M EIE CIH TN , FIREXFERENERES
HEERERPRREKERE. @ «EE> « N FEalZELNEE
T A AR R R

ASBRMESERE, EMEZENENE R EEKE TR, XA
AZBLIFHDZH, ENTFENAR. A, #fWFziE, HEZAERNINSE
57, EMBRMEX T T, NSEXDIRGF -

Asgikz Z
B
140x160cm
2005

In May two drum
Qil painting
140x160cm
2005

The turning of the seasons carries with it nature’s natural rhythm for change. Precisely as these
changes occur with a certain space and time, compels me to seek eternity in its passing, and in

so doing ,it rewards me with infinite joy.

24 Hours in the West Lake a work painted from 2000,in my attempt at capturing the uniquely
artistic conception of landscape paintings from the Song Dynasty .The Summer Solstice, Lesser
fullness of Grain are examples that depict the bounty of the seasons.

The relationship between man and nature and their existence within an ever-changing universe,
makes for a reality that is at once alive and exuberant as is represented by the beauty of the

changing seasons.
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JHE
400x250cm
2012

The Autumnal Equinox
oil on canvas
400x250cm

2012
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SHE
400x250cm
2011

The Grain Full
oil on canvas
400x250cm
2011

63

‘ ‘ I indd 63 @ 2013/1/26 17:50:11 ‘ ‘



64

‘ ‘ J\FFHCindd 64 @ 2013/1/26 17:50:11 ‘ ‘



‘ ‘ JUFH X indd 65

%)
7'?:6‘5

1965F 1034 F LT
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FRI19CFREIEMNEREMRZARCIEMRR, IR HEXLNZ
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BITER > RFI. IOIFE &I BREREY &I B RF
CRHINRY BRI GBLEIY BRI HIINHRMY RIIE. FREHEHEI
Re B ZEAY; EEREZRE. WK WEMEEES. ErRieR;
EFINHEERENIPABR.

FELABEAGRNFEMN “LEFFEAKRRE ; ARERFEMN ‘L
BEZEZANDR ; BREEVFEEN “LEBHRZEAKRR" ; THNEER
“EBWER FARBEANED.

HHRERE GBLMBRR—FE> LBBREHRME. PEHK
ZARAREERE—ZF. BEMNHR TEHEFLRME. <SHPEHKRZ
RR—FF. B AZRUAY WIIERL MR <« Lilei ——- Chinese
Abstractionist » {&EE Hatje Cantz HhRtt
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Li Lei

Born in Oct, 1965; Shanghai, China.
Now holds the office of the Executive Director of Shanghai Art Museum, Deputy President of Shanghai
Youth Literature and Art League, Executive Council of China Artists Association, member of Shanghai Artists

Association.

He embarked on the practice and research of Chinese Abstract Art in1996, in an effort to open up a path
for that branch of art in China by finding the best merging point of the essence of Chinese culture and
internationally recognized mature abstract language. His works include several series such Zen Flower,

Memories of the Southern China, Imagery Wuyi and Intoxicated Lake, etc.

He has had his solo exhibitions held in cities like Beijing and Shanghai, China; NYC, USA; Frankfurt and Linz,

Germany; Amsterdam, Holland; Brussels, Belgium.

He founded and organized several large artistic projects including Shanghai Youth Biennale, the annual
art fair ART Shanghai, the biennial event Shanghai Abstract Art Show; presided over the organization of

2006Shanghai Biennale.

His publications include

Shanghai Oil Painting Masters: Li Lei, published by Shanghai Bookstore Publishing House;

Contemporary Artists of China---Li Lei: Poetic Abstract, published by Hebei Education Press;

Contemporary Artists of China Today---Li Lei: the Far Away and the Serene, published by Sichuan Fine Arts
Press.

Li Lei --- Chinese Abstractionist, published by Hatje Cantz
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Li Lei’s abstract painting is a sort of individualized poetic abstract painting. These dreamy and illusionary paintings are like tender,
refreshing and meaningful lyrics. He applies poetic language consisting of brushstrokes and patterns, creates a particularly

fascinating atmosphere, delivering the aura full of poetic connotation, a poetic world, where Li Lei’s art soul rests.

Li's “poetic abstract” is an intellectual expression which turns the creative passion into perfection through intentional self-control
and elaborate production. This intellectuality still maintains a little bit sensibility, which is a sort of sensibility out of refinement and
sublimation, just like ancient poets” assiduous and strict process of deciding one word in the poems. With his painstaking efforts
in creation, Li integrates the unadorned innocence and pure self-will with a visual interest of almost naive form to express the lyric

inner feelings filtered by intellectuality.

We may perceive from Li's recent works that he pays more attention to create intense vision of light and color, incorporating certain
particular texture into the expression of light and color; he makes great efforts to construct the complementary frame consisting
of strength and emotion through carefree color fields and profuse colors, engendering enormous tension through the motional
structure full of philosophy and passion, so that the audience could sense the profuse phonology, rhythm and style. This world

could only be approached slowly, and then it would silently and deeply permeate into your skin to shake your soul.

TEEEE
HE B
50x40cmx 14
2011

The Flowers
oli on canva
50x40cmx 14
2011
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Li Qing

1981 Born in Huzhou, Zhejiang, China
2007 Graduated from the Qil Painting Department of China Academy of Art, Conferred Master’s Degree

Now living in Hangzhou, China

Solo Exhibition

2010 Drift, Tomas y Valiente Art Centre, Madrid, Spain

Shattered Vision, Magee Art Gallery, Madrid, Spain

2009 Ghosting, Duolun Museum Of Modern Art, Shanghai, China
Curtain, Hanart TZ Gallery, Hongkong, China

2008 Collision in the Air, DF2 Gallery, Los Angeles, USA

Ghosting, Iberia Center for Contemporary Art, Beijing, China

2006 Finding Together, F2 Gallery, Beijing, China

Group Exhibitions (Selected)

2011 Community of Tastes:Chinese Contemporary Art from 2000, Séo Paulo Museum of Contemporary Art,
Sao Paulo, Brasil

ARCO, Madrid, Spain

Expression of Chinese Contemporary Art, Today Art Museum, Beijing, China

19 Solo Shows About Painting, Platform China Contemporary Art Institute,Beijing, China

Pure Views: New Painting From China, Asian Art Museum of San Francisco,San Francisco, USA

Painting Lesson: lllusion or Delusion,Yang Gallrey, Beijing, China

A Wedding, Para/Site Art Space, Hong Kong, China

Urban Utopia- Deutsche Bank Collection, Hong Kong, China

Almost Tangible, Arario Gallery, Beijing, China

Fly Through The Tropo-Sphere:Memo of The New Generation Painting, Iberia Center for Contemporary Art,
Beijing, China

One Man Theater-Works by Post-80s Artists, He Xiangning Art Museum, Shenzhen, China

Surplus Goodlookingness, Tang Contemporary Art, Beijing, China

Voyage: Recent Videos By Young Chinese Artists-Video lounge program of ShContemporary Art Fair 2011,
Shanghai, China

Daybreak, Arario Gallery, Beijing, China/ Cheonan, Korea

The Shape of Time: The Multi-narrative History in Contemporary Chinese Art, Iberia Center for Contemporary
Art, Beijing, China

Chengdu Biennale, Chengdu, China
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mEEHE. BR
140x80cmx4

2007

Mixed Grey-Twins

oil on canvas, photographs
140x80cmx4

2007
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REFRPHIER, XELRIRETIENEM, AUAETPREE. W
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%, BUMHSEM.
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PRGNS FILRIRI, ER—MEIENEEMEXNELR. WFE. BB
FRHAB OB — MR E SN B R A TR PREER, &

Game and contradiction are two clues coherent in Li Qing’s creations. As compared to the elder
generation of Chinese artists, Li tends to comment on reality in a lighter way. The light touch
that carries a sense of games is a tortuous way to reveal the gravity of reality and an effective
way to relieve the stress in reality by seeking the intellectual pleasure out of it. In some works,
he deliberately changes the game rules to restore the common experiences in games. Those
experiences are the basis to initiate the discussions, including the role of man in the society, the
instrumentalized man, the existing status under the regime, the self-consumption in the new
interpersonal relations, which can all be shared.

The contradictory diction originates from the image similarity, creating reading cycle and
meaning dissemination through the interactive reference of images instead of reflecting reality
in them. Li’s interest in contradiction, mash-up and paradox derives from his wish for a unified

world and his disappointment at the fragmented world, and especially from his experience

mEE
B, BERZNEBEXHENRERILNZTNENNLSIER T HHMEE

X—RAESFHNEREXR, WHSRTRKER, WL THRS

TR EREN. EFEX. HEFTXHNERESRNPERRE T —1E
FUEMEBNME, THZEE X SEFBHENEDRS, R T —
MR, XRERMZWEIMLAER: AR ZER—FNREHRERE,
—EHRSRBMMZW, R —DNESCEUE RSN K et .
FERNIERBRFXYREEBEIFRE PN RAEWES, Ko
ENFESRENIHRES, U—MBkKNGX, WET —FENES6E
BakRme, IREEE AMEY SRR EI M TR R RE N AR AR X,

as one of the young generation who undergo the radical changes in the society and have the
sense of detachment from the current world, the sense of nullification in the contrast of the
idealist education in childhood and the diversified values in adulthood. The values of nationalism,
collectivism and heroism are focused for re-discovery and reflection and the dual control of
consumerism both physically and spiritually entails a new form of violence. All this has influence
on Li's works, where the contradictory entities or the contradictory elements of an entity enter
into conflicts and everything compromises to form an indistinct grey zone with vague meanings.
Li’s recent works focus on the perspective and dissection of objects in the context of the
consumerist society, integrating the outer poetry and the inner criticism and constituting a
metaphor of our own fate in eulogy to remind us to maintain our concern for humanity and

survival in a world under the control of objects and landscapes.
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LEmE—ME S&
mERE. BA
170x200cmx4

2007

Images of Mutual Undoing and Unity-Bird's Nest
oll on canvas, photographs

170x200cmx4

2007
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Li Taihuan

1955 Born in Beijing.

1982 Graduated from Beijing Normal University. Major exhibitions include Beijing Youth Art Exhibition

2002, Art Director of China Asia-Pacific Multimedia Exhibition, and Art Director of the exhibition of Contemporary
Chinese Art at the Pompidou Center.

1991. Positions include Art Director of the Chinese Pavilion at the Sao Paolo Biennial

1988, Invitational Exhibition at the Beijing International Art Museum

1987, Beijing Fine Art Exhibition

1987, Solo Exhibition in Former Yogoslavia sponsored by China Cultural Ministry

1980, National Teachers Art Exhibition
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E5S
TEW
105x141x186cm
2011

Works No. 5
Stainless steel
10x141x186¢cm
2011
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20105 “OKFAEABE—2010HTH KR ZREIBER" (PEERFREARE)
2010 “ZAAM—IERIRZARFIEFER" (LBIEXERZEARKIE)
20105 “PIERE—"2010MEFARBEZAR"  (REERARZEBREAE)

2009 HFEOZTE - AESTEZAR (LEHRERNE)
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Li Xiuqin

1982 Graduated from the Sculpture Department, Zhejiang Academy of Fine Arts(now China Academy of Art,
CAA), attained bachelor's degree, Hangzhou, Zhejiang Province, China

1988 Researched in Slead Academy of Arts UCL , UK

1990 Graduated from the Sculpture Department, Manchester Metropolitan University, attained Master's
degree, UK

Current, Lives & works in Hangzhou, China

Professor, Sculpture Department, China Academy of Art, CAA, Hangzhou

Co-Director, 4th Studio of Sculpture Department, CAA, Hangzhou

Researcher Fellow of State Art Academy

Solo Show:
1993 Sense of Touch e Concave-convex, CAA Art Space, Hangzhou , China
1995 Li Xiugin Exhibition, CAA Art Space, Hangzhou, China

1999 Installation-Sculpture-Painting, The 2nd Gallery Washington State University, WSU, USA

Group Show:

2011 "Transmission of energy "openning studio of Liu Xiugin (China Hangzhou changdai gallery)

2010 Contemporary sculpture show in Shanghai world expo (china Shanghai )

“The writing of not writing "contemporary art show of (China academy )

The Exhibition of contemporary art of China (China shanghai zhengda art gallery

2009 "Strategic Form "of International welding still sculpture show (Mexico

Monterrey contemporey Art Museum,

2008 Sculpt of nature ---Orient Western ,International Sculpture Biennal .

Anglie ,Touren ,ltaly

Deep Breathing------ contemporary femail artists show ;suhe art space .

2007 Molds Quality in wind——Exhibition of The 3th Teacher’s from Sculpture Department, CAA Art Space,
Hangzhou, China; Shanghai Sculpture Space, Shanghai, China

Changbaishang Mountain of China International Sculpture Exhibition, Yanji Sculpture Park, Changbaishang
Mountain, China

Female’s Angle Of View of Chinese Contemporary Art Exhibition, Venice, Italian

The Open Ink Painting, Guanshanyue Art Museum, Shenzhen, China

Context Contemporary—rFor Chinese Edition, Today Art, Beijing, China

Breath—Shandong Contemporary Art Exhibition, Shandong Museum, Jinan, China

2006 The Documents Exhibition of Chinese Contemporanry Art, Millennium Art Museum, Beijing, China
2005 The 2nd Beijing Biennial of China International Art Exhibition, Chinese Art Museum, Beijing, China
Sculpture of China During Hundred Years, Shanghai Sculpture Center, Shanghai, China

2004 Chinaelmagination—The Sculpture Exhibition of Chinese Contemporanry Art, Jardin des Tuileries,

Paris, France
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M
5
80x50x45cmx2
2009

Concave & Convex
Bronze, approx
80x50x45¢cm x2
2009-2010
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2 X? X2 cm
2000

The wall

P00XPx??em
2000
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Lin Gang

President of Hangzhou Sculpture Academy, a member of China Artists Association, Director of
China Sculpture Institute, Director of Zhejiang Artists Association, Vice President and Secretary
General of Zhejiang Sculpture Institute, and Vice Chairman of Hangzhou Artists Association.
2000 and 2001 Worked as one of the planners for West Lake International Invitational Sculpture
Exhibition

2011, The Style of Chu is exhibited at Chinese Style: the 2nd China Sculpture Exhibition and
collected

2011, his work The Harmonious Music is exhibited at China’s 1st International Sculpture Design
Contest on the Theme of Peace for the 23rd International Science and Peace Week and wins
Third Prize

2011, his work The Song of Clouds is exhibited at the 1st Liu Kaiqu Award International
Sculpture Exhibition Wuhu, China 2011 and collected permanently

2011, his work The Moonlight is exhibited at Beautiful Tsinghua-International Campus Sculpture
Exhibition and collected by Tsinghua University permanently

2010, his work The Direction of Soul is collected by the World Expo Shanghai

2009 The work Singing Antiphonally attended Waters and Mountains- Mainland Contemporary
Invitational Art Exhibition in Taiwan

2009 The work Great Sound Work No.6 attended 2009 South Korea - China Modern Sculpture
Exchange Exhibition in South Korea

2009 The work Leaving a Good name in the World attended Art Exhibition on Important Subjects
of Zhejiang and was collected by Zhejiang Art Museum

2009, his work The Music from Frontier is exhibited at Harmonious Development- International
Urban Sculpture Creation Camp Urumchi, Xinjiang, China 2009 and collected

2008 The work Young Lady attended Changchun International Invitational Sculpture Exhibition
2008 The work Song of Praise in August was selected for the 29th Olympic Art Conference

2008 The work Singing Antiphonally attended the 1st Chinese Sculpture Contest in Xiamen
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CRERB—B8SY | FABFLMERERRE, BRATLMZ%E.
«BSE> @ BEYL, YERE, FEWEHEERMULT.
CBR—25) @ BIEBX, $RWK, BWHEENKHF.

iy c BBZRE, HERE, BEEXUMEZH.

Beautiful Sound No.8: The heritages from ancient times become soft and beautiful melody played with a

traditional Chinese musical instrument.
White Snow: integrating with nature and playing music of nature
The Style of Chu No. 2: Time passes like music but the ancient style of Chu lasts forever.

Silk Road: The long Silk Road and the music on the ancient path compose music of cultural integration.

BE

. KER
120 % 180 x 50
2011

White Snow
Bronze, Marble
20x180x50cm
2011
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345 x 60 x 35
2011

The Style of Chu No. 2
Bronze
345x60x3bcm
2011
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%EJ
215 x 310 x 60
2004

Beautiful Sound No.8
Bronze
215x310x60cm
2004
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Liu Gang

1965 Born in Liu An, Anhui Province, China.
1987-1991 Studied in China Central Academy of Fine Arts, 1991 BA in oil painting.
1991 Taught for Studio 4 of oil painting department, China Central Academy of Fine Arts.

1995 China Central Academy of Fine Arts, 1992 MA in oil painting.

2001 “Genova International Art Festival” Genova, ltaly.
“Fine Arts from China” Cairo, Egypt.
2008 Twins Series, exhibited in “Expanding and blending-China Contemporary Qil Painting Research
Exhibition.
2003 “International Contemporary Art Exhibition”ltaly.
1999 “Works on Paper of QOil Painting Department of CAFA” group show.
1998 “Faculty Show of Qil Painting Department of CAFA”group show.
@ 1997 “Biennale di Venezia”,Venezia, Italy. @
1996 “China Oil Painting Society”exhibition.
1995 OQil painting Vestige, exhibited and collected in the 3rd China Qil Painting Exhibition.
“Works from Oil painting Department of CAFA”, National Art Museum of China.
Qil painting Flow, collected by National Art Museum of China.
“Group show of Graduates”, Museum of China Central Academy of Fine Arts.
1993 Qil painting Metal in rows, received grand award, exhibited and collected in the 1st China Oil Painting
Biennial.
1992 “Qil painting from China Central Academy of Fine Arts"®Hongkong.
Qil painting Fission, exhibited in the International Painting Art Festival.
1991 Qil painting Two different direction, exhibited in the 1st China Ol Painting Exhibition.
Qil painting Clouted plane, collected by Museum of China Central Academy of Fine Arts.
Qil painting Horizontality and verticality exhibited in the France Autumn Salon.
1990 “Solo Exhibition”, Gallery of China Central Academy of Fine Arts.
1988 0il painting Impression, exhibited in the 7th China National Art Exhibition.
“Group show of seven artists from Studio 4", Gallery of China Central Academy of Fine Arts.

1988 “Group show of ten artists”, Exhibition Hall at China World Trade Tower, Beijing, China.
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fEHE
300x200cmx2
2012

1587

oil on canvas
300x200cmx2
2012
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Liu Guofu

Born 1964 in Nanjing and graduated from oil painting department of Nanjing Institute of Art in 1985, he now

lives in Nanjing

Solo-exhibition
2011 “Fantastic Scenery” —Jiangsu Provincial Art Museum, Beijing Today Art Museum, Shanghai Museum

of Art

Group Exhibition
The 4th Guangzhou Triennial: De-Chinese imagination, The Exhibition of Contemporary Chinese Art,
Guangdong Museum of Art
Ink-Boundary, Dadetang Art, Huafu Art, M50 Art District, Shanghai
2011 The Will of China—China Contemporary Art Invitation Exhibition (Museum of contemporary art bejing)
Meeting with Nostalgia, tour exhibitions of contemporary art in Nanjing, Hangzhou, Chengdu and Chongging
2011 “Nanjing Contemporary Art Annual Exhibition”  (Centre of Contemporary Art ShangDong)
2011, Parellel Exhibition of the 54th Venice Biennale—Cracked Culture?
2010 “You West, | East” (Shenzhen Art Museum, Wuhan Art Museum, Xi’an Art Museum)
“Nanjing Contemporary Art Annual Exhibition”  (Centre of Contemporary Art ShangDong)
2009 “Spirit of Cultural Tradition- China Version” (Nanjing-Beijing)
“Spillover the East” Four People Artwork Exhibition, Ann-Brian Art Museum,
Port Elizabeth and Wellington of South Africa
2008 “Corresponding Nanjing & Chengdu, 2008 Qinghe Contemporary Art Exchange Exhibition”
(Nanjing Qinghe Current Art Center, Chengdu No. 10 Gallery)
2007 “China’s Neo Painting, A Triumph Over Images” 2007 Art China
Painting Nomination Exhibition (Shanghai Museum of Art)
“Autorotation-Nanjing Qinghe Current Art Center Open Exhibition” ,
Nanjing Qinghe Current Art Center
2006 “Varied Images” China Contemporary Oil Painting Invitation
Exhibition (Shanghai Museum of Art)
“Selected Chinese Canvas Works Exhibition” (Jiangsu Provincial Art Museum)
“South & North-China Oil Painting Exhibition” (National Art Museum of China)
“2005 Land Rich in Beauty Oil Painting Exhibition”
(Jiangsu Provincial Art Museum)
2004 “China Contemporary Art Invitation Exhibition” (Nanjing Museum)

“China Contemporary Qil Painting Invitation Exhibition” (Liu Haisu Art Museum)
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2011

Different Landscape No.11
oil on canvas
250x200cm

2011
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2011

She is more lonely than fireworks
oil on canvas

180x230cm

2011
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Liu Guofu’s painting from lotus leaf, wilderness, bacillus, contains the desolate, sad sorrowful
emotion. In addition to the choice of subject matter, this psychological feelings get more is derived
from Liu Guofu's painting language. He works in the blue gray and dark fantasy and shadow,
we are urged to have a sad emotional reaction. But for light stress and for the color psychology
are the traditional Chinese painting has never been involved in, and Liu Guofu in the painting
" the fusion of western expressionism painting " in the form of features, and to the traditional
painting motifs on access to more broad international language system. As a natural sensitive
introspective artist, Liu Guofu is not only in the eyes to see the world, is in the heart to feel the life,
pays attention to the ultimate meaning of life. No doubt, such a thought and care is not free in the
contemporary society, since the expression of life thinking and caring art, for humans is always

meaningful.

Wang Duanting
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Liu Xuguang

Born in 1958, Beijing

Vice-Professor, Ma supervisor in Beijing Film Academy

Vice-Director of Fine Art Department BFA

Director of New Media Art Lab. BFA

2004 Graduate from Tsinghua University, PhD of Fine Art

1996 Teaching in Tokyo University of Art as tutor at Contemporary Art Studio
1995 Graduate from Saitama University, Tokyo University of the Arts, MA Fine Art

1988 Study abroad in Japan

Exhibition

2011 group show, Great Abstract Arts from Celestial- Chinese Art in the 21st Century, Rome, Italy

group show, Chinese Abstract Art Tour Exhibition, Museum of Contemporary Art Beijing, Song Town Beijing
group show, Great Abstract Arts from Celestial- Chinese Art in the 21st Century, Nash Gallery, Regis Center
for Art, The University of Minnesota, Minneapolis, United States

2010 solo show, Definite and Indefinite, White Box Museum Of Art 798 Art District, Beijing China

group show, The Act of Writing and Non-Writing - 2010 International Calligraphy Art Featival Hangzhou,
China Academy of Art, Hangzhou China

group show, 2010 Screenage Art Document Exhibition, Songzhuang Art Center, Beijing Song Village

group show, Ink-Painting Mode and Space, Eastern Art Center, Beijing Song Village

group show, Great Abstract Arts from Celestial- Chinese Art in the 21st Century, National Art Museum of
China, Beijing China

group show, Back to the Essence - from Ink painting to Ink, Daxiang Art Space, Taiwan China

group show, 2010 10th Art Metz, Parc des Expositions de Metz Metropole, Metz France
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S 2008—3

£ TPRHEE. . 8K, S EXR
440x224cm
2008

Marks 2008-3

Ink, Mineral-Color, Rust, Bone-Glue, Albumin on Xuan Paper
440x224cm

2008

1EmERiR

BEZAREMIZEER RS, CREERE/REEN B PHHE. EYER
EAPRIBERNEN, EEENEENAEEHNESR. FAATNHLEIMIT
R, HRAEMKFFIENER. BERNKTR, AESPHARRE M
REERR. ZIFERNHEEMEEIE, MPERESEXIEE XBIDIT.
EEHRBENE LHRNSBNAEGSSEF NN, XMiEDEHEREN
Rifre BOFRK, REXRELZNTEARKEANETEMNBEESMBAFZAR
“3C” . REB < E T (Sandro Chia). Bk« EZF(Enzo Cucchi) Fi#kBA Fh Hfr
Flese3k|14¥(Francesco Clemente), SRABEXAFHARREEAN T HIRAIHE,
HIEPATHRK

ERMNEZHZBEIMHEBRINIES, BRUE MR A RIE
. EERPRRSRMNER, BEREUEENEE. 5558008, HE
Sitaiio, SmEZeMNEERBRER, TR XENhRRTNIEEL

Once bewildered in circles within circles in the history of art and wandering in Escher’s patterns,
| realize the importance to have the form detached from the shape of objects and restore the
ontology of language. My study of western art history is from far to near, admiring the long
history from Da Vinci to Picasso and Pollock, from three-dimensional to two-dimensional, from
concrete to abstract. By contrast, my study of Chinese art history is from near to far, from
Chinese socialist realism to Ma Yuan and Fan Kuan’s dotted perspective to the ancient times of
oracle and bronze symbols, devoting time and efforts to the profound journey. In the late 1980s,
| learned the post-modern avant-garde concept and “3C” of Italian artists such as Sandro Chia,
Enzo Cucchi and Francesco Clemente and then stepped at unawares into the domain of Mono-
ha and in this way, | marched into the contemporary art.

What is important in fine arts is to achieve the equivalence of visual narration and real
expression through the visual perception and the visual language, enabling the audience to
perceive the contemporary issues, that of time and space, of field and domain, of history and
society. All in all, fine arts should be liberated from tradition to explore new ways of expression
in its form and in its structure. The spiritual nature in objects is the core of the modernist

issues. The current concept of “mass” encompassing nature and quality entails the deepened

Ho WHNFEMBEROBAEZIAREXEODBBZ O ST RS (AR
MRV — S XA EBEARA MR, HEEE S X HRZ ARSI

Flo

BB BRIRSRRRRNE, EREFTROMERFLER, BENAES

HHZEETHENXH. Bel. Fh. XMTUEZEEARE, RS
MEXEMEHENRBHLEZXR. T AEFNELSR. TRIATENX

MMM T BRI R, JEHZ P ERLE R EN RS BENSE
BBISE, FEAdEERSK, NEAHEHERARE, AMFIANRTER,
e K. MFERRT ASBERNT. NS035, DRSS ANXAELETEXRN
Tk, APFEEXH, TEERNEHRRYSER T HFSHRIE, EEERE
MRKEzH, WETBRURSERBNES.

exploration of subjectivity and the general research in art through the languages.

The Yellow River rushes along the valley between soaring mountains, cracking the mountains
and blazing the trails in its tortuous clashes. It is the place where people have nurtured Chinese
civilization in their physical labor. Kunlun Mountain, Mount Tai and Taihang Mountain soar along
the banks of the Yellow River, giving birth to the concept of heaven and earth and laying the
roots for the Chinese civilization. The boundless Yellow Plateau and the vast Gobi Desert in
Ninxia constitute the residential land in the reaches of the Yellow River, conveying the Chinese
idea of heaven and earth in all its vastness. The shape is dissembled to transcend reality, the
light floating in the space to imitate the trace of time in history where man develops his ego.
The mountains, the rivers and the objects compose a domain for man and nature. Tremendous
changes have taken place in the domain of landscapes and the relation of man and objects, in
which history and civilization, objects in time and space only leave the trace of symbols to be

linked in the floating scroll to form the natural scenery and the heavenly music.
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Liu Yonggang

1964 Born in Genhe of Inner Mongolia.

Member of China Artists Association;member of China Sculpture Institute.

1982~1986 Received Bachelor Degree and taught in The Oil Painting Department of Central Academy of Fine Arts.

1992~1997 Studied in Nuremberg College of Fine Arts and Received Master Degree.

Currently,Work at Songzhuang of Beijing and Berlin of Germany,Professional Artist.

Major Exhibitions

2010 The Sculpture “Nine State” was in Beijing Art Fair 2010 Beijing Agriculture Exhibition Hall
“The Standing Words---Kunyuan” Art Exhibition of Liu, Yonggang TaiHe Art Gallery of Bejing798
“The Sculpture Exhibition of Shanghai World Expo” in 2010 Shanghai World Expo
“Kunyuan---The Abstract Art Exhibition of Liu, Yonggang” Beijing Times Gallery
“Remodeling---The Exhibition of Chinese Contemporary Artists” Gallery in Berlin Germa

2009 “Qian Yuan—-Liu Yonggang’s Solo Show”,Shanghai Art Museum.

Selected in “Sculpture Exhibition in Shanghai Expo”,Shanghai Expo.

Sculpture “Hang From the Heaven”On Jiefang East Road, Zhongfang Building,Hangzhou

“The 60th Anniversary of The People’s Republic of China Contemporary Art Exhibition”,Grand National Theatre,Beijing

“Contemporary Sculpture&installation Art Group Show”,Pingod Community,No.22
“Steadiness&Gravity”,Crossing Art Gallery,New York, America

2009 Olympic Construction Exhibition”,the Beijing Planning Exhibition Hall

Private Bank Of China Merchants Bank Art Exhibition &”Family Tradition is National Customs”Banquet,Vanke,Shenzhen
Group Sculptures”Spatial Characters—Embrace of Love”(100)located in Erode and participated in Art Asia Festival

“Meditation From Oriental”—Group Exhibition Of Contemporary Chinese Artist,Freuden Cultural Center, Germany

Group Show “Abnormal Condition”,Wall Art Museum
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" Rebirth " statement on Creation

Owing to the vicissitudes of life, we care more about life itself and about the eternal vigor in
natural objects and lives. | aim to display the vigor the form of the formless through the contrast
between the static sculpture and the dynamic audience.

Specifically, | hope, through my sculpture, to spur the exchanges and communications between
the audience and my works so as to display the harmony of coexistence by blending you into me
and me into you and the sculpture into the audience. It conveys the message of mutual respect
between people and between countries and their integration by learning from others” merits to
offset demerits. It also conveys the pleasure of rebirth and vigor through the contact.

The sculpture takes Chinese characters as the basic elements, integrating the human standing
posture into the shape and meaning of the characters and composing the language through the
interaction of Yin and Yang to reveal the change and circle of life.

The series of sculptures are placed from the smaller ones to the bigger ones into the distance
in the inverted and tiled triangular shape. The sculptures are of the similar height as human
beings, seemingly regular-shaped and tangible and expressive but actually the formless in
that the regular layout will be disrupted when the viewers come near and the space, with the
remarkable changes of the static sculptures and the dynamic audience, will become irregular,
thus conveying anxiety, restlessness, bewilderment and conflicts and entailing great tension and
vigor.

The work creates visual impact on the audience to evoke displeasure within and helplessness
without in its infinitely stretching space. To guide the audience into harmonious pleasure, | leave
a margin as wide as one person around the 16 sculptures so that the viewer can shuttle through
them, entering the group sculptures with all the freedom in different directions and appreciating
the sculptures in their mobile movements. With the static and the dynamic, the solid and the
void complementing each other and converting into each other, the views participate in the
“cooperative art space” at unawares and complete the space in the formless form. The limited
space, with the modest give-and-take among the viewers and between the viewers and the
sculptures, is overflowing with the harmony in communication, the increased vigor in contact,
the enhanced motivation in mobility, the mutual respect in speechless silence and the rebirth of
self-unconsciousness on departure.

In the cooperative space, the color and the texture are interchanging into each other, and the
contrast between the viewers and the sculptures as the soft and the hard, the deep and the
shallow, the cold and the hot, creates the complimentary and mutually assistant relationship in
their counterposed opposition, mutual influence and permeation and their unification.

| have always adopted black as the primary color of my works because black is the color that
integrates all the other colors as the colorless color representing the noble spirit, the persistent
tenacity and the all-embracing tolerance of our nation. In the modern era, we wish the color
could link the ancient and the modern, the east and the west to achieve the great harmony of
mankind.

Only through sincere communication in all the kindness can we have the rebirth into the brilliant
future.
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Gazing and Rebirth
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2008
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Lv Shun

1966 Born in Xuzhou, Jiangsu Province

1994 Graduated from the Photography Department of Beijing Film Academy
Now Professional Artist

Solo Exhibition
2010 Western China International Art Biennale Special
2010 the 6th culture and arts festival of songzhuang china EXHIBITION—International Thema Exhibition—
(Beyond The Cultural Horizons )
2009 WIDTH Contemporary art exhibition,museum of contemporary art beijing,beijing,china
“Grand Banquet”Today Art Museum,Beijing,CHina
2007Floating dream-Lv Shun Solo Exhibition, My Humble House Art Gallery, Taiwan
@ Selected Exhibitions @
2009 China contemporary art leaders exhibition Bukchon Art Musem\Gallery Sun, Seoul,Korea.
“60\70\80"China Contemporary Art Exhibition, chateau de Tours,France.
2008 Exhibition of Chinese Contemporary At Soul South Korea
Art Taipei Expo Taipei Modern Art Gallery — Taiwan
Vision Are Welten Ellita Contempoary ~ Zurich, Switzerland
2008 Chinese Contemporary Art Exhibition Beijing, China

Interrelated Horizon—Roving Exhibition of Chinese Contemporary Art, Shanghai, China
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Life is full of scars. In a ever-changing city. what can peopie do aside from endlessly trying to fulfill desires,

Today, all the people are using and sharing the ma-terialized products of commerciar society, However the exchanging rule
of materialduring the produc-tion and usage of all man-made productions,to-gether with its affection to human mind,has
been secrtly operated as hidden restriction to human freedom,and has no way to be expiained.this is the fate of the human
nature of freedom in real ma-terialized worid.such hidden power and shapeless hand tightly controls people’s nerves and
shapeless hand tightly controls people’s nerves and conscious-ness.it makes people feel seif-confident of and cheerful for
the unprecedented materialized world created by their rational wisdom.at rhe same time, it causes serious lack of sensibility
and temperamentnal harmonious relationship with the nature in their innernos spirits, while their sensations are filled by all
kinds of artificial products and inflate — once man started dominating the nature,his situation and ten-perament would face to

reconstruction and variation human being might be confronting to the big disas-ters and dangers made by themselves.
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2008
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Meng Luding

1962 Born in Baoding, HeiBei; Hometown of family is Tong Zhou, Beijing, China

1983  Diploma from the middle School of the Central Academy of Fine Arts; Beijing, China

1987  Bachelor of Art in Qil Painting, Central Academy of Fine Arts (CAFA); Beijing,China
Became Professor at the CAFA Studio No. 4; Beijing, China

1990 Studied in the National Academy of Fine Arts; Karlsruhe, Germany

1992  Immigrated to the Untied States

2006  Set up studio in Beijing

Exhibitions:

2011 “A New Horizon---Contemporary Chinese Art” at the National Museum of Australia, Sydney
“The Great Celestial Abstraction—Chinese Art in 21 st Century” at Macro Testaccio, Roma

2010 “The Great Celestial Abstraction—Chinese Art in 21 st Century” at the National Museum of Fine Arts,
Beijing

2009 “YiPai-Century Thinking”at Today art Museum, Beijing

2008 “Chinese Abstract Art in Last 30 Years” at La Caixa Forum, Barcelona and Madrid, Spain
“Meng luding Art Exhibition” Guangdong Museum of Art, Guangzhou

2006 “The Qil Painting of Mainland China since 1978 at Taipei Fine Arts Museum, Taiwan

1993 “China Qil Painting Biennial Exhibition” at the National Museum of Art, Beijing

1991 “I don't Want to Play Cards with Cezanne” at Pacific Asia Museum, Pasadena, USA

1989 “China/Avant-garde Exhibition” at National Art Museum, Beijing

1988 “Qil Painting Exhibition of Human Body” at the National Museum of Fine Arts, Beijing

1987 “The First Chinese Qil Painting Exhibition” at Shanghai Exhibition Center, Shanghai

1985 “Exhibition for International Year of Youth” at the National Museum of Art,Beijing
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TLIR RS
HEAE
300x300cm
2010

Yuan Rate
Acylic on canvas
300x300cm
2010

JCiE no0916
HEA
300x300cm
2009

Yuan Rate
Acylic on canvas
300x300cm
2009
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HEA
290x590cm
2011

Yuan Rate
Acylic on canvas
290x590cm
2011

128

‘ ‘ I indd 128

2013/1/26 17:50:25 ‘ ‘



‘ ‘ S indd 129

KT «TEAR] FEAYE: BEARTEZEIANRENETERLE
TEMRSG, BVSRSERENNE, FEeBBANERABRRE, EB—
FHMHIES, FERKEASRAEENZAREGAEE.

BAEEX: FEEPEAXTHRMEZEANRERFS, FORAFHR, K
BEEREE, 2HEANBENTANE, UhiAZ NP ERREN,
EUEREZAEELINNEREL, EERT HEARERRMOEEE.

On the " Yuan " series machines: intended to exclude people feeling color control and traditional
painting tools, machine high speed rotary force, so that color drops to episodic form the natural
state, the construction of a new visual language, so that the art basis oneself become pure art
become possible.

Schema: circular radius is about the world and Chinese space symbol, center to absorb the
poles, balance or mellow, is the Chinese ways of thinking and behavior trajectories, the central
axis as the core of pattern structure, is a former Chinese art often visual expression, it is Chinese
world outlook and psychological space.
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19425 £ F3#d, TIIFFEA, 1981 Flt =R ZBREM LR AR,
AR EMTEALEARZRER. FEEEFREIER. FEERRDHE
ZRERZEIEE

=
20114

20105

20094

CAK—FFHIF EHEHAEEERE)
GRUFZ—HEHSZE > (RSN ZAREMIE)
GE—HEHRZARY (BERFIEERAENE)
GEF—HESRZEARRY (RXFITERENIE)
CEPRS—HELEFRN SR ZERZRE> (FEEARE)
CBUE[H 2——2000—2009F R EFZAY (BRSWHLD)
CRESRZR=TEHEI79—2009 (LEHREMRERE)
EM—HEYRIMRZATOPRY (IIEARE. SHERE)
CRESRZAFRED  (EERMMMNIZRFERNE, Fri)E)
CRUFZ—HEHEE> (Boii-mealiss KELH)
GELBEARYEFKEBRRERY CRIIER)

<HEim: BREWID (GERRZNEIRZERFLDL)

20084 «&EJR: HE ‘Mg’ EAR=TE> (BPFM/ARIla Caixa Forum

ERIE. BEZHla Caixa ForumZEARIE. GEEla Caixa ForumzE
ARiE) o ( «YiSchool: thirty years of Chinese “abstraction” » )
CKRA - I PEEYRZARBIEREY (FMERRERE)
20081 E HRZACEEY (ERIEEANRTE)  «2D/3D: HHAIM
WIEE> UEmPKMER) <«EA—HEREASREERREY (ri
AAEWE (FEERE) <«EEHEARERBFZAREY JtRLELE
RIE)

2006F «FfzR—EBHEREY (HIIRBEERTEER) KEREE

2R
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Shang Yang

Personal Exhibitions:
2009 The Dong Qichang Project, Beijing Center for the Arts. Beijing, China.
2006 Essence of Sketch — Shang Yang's Painting Exhibition, Chengdu Blue Space Art - Gallery,

Sichuan,China.

Exhibitions and Awards

2011 Shanshui - Poetry without Sound Landscape in Chinese Contemporary Art - Works from
Sigg Collection

2010 The State of Things — Contemporary Art from China and Belgium. National Art Museum
of China. Beijing / Brussels Reshaping History — China New Art from 2000 to 2009. China
National Convention Center. Thirty Years of Chinese Contemporary Art 1979—2009. Minsheng
Art Museum, Shanghai, China  Unending Distance — the 3rd Exhibition of Abstract Art. PIFO
New Art Gallery, Beijing, China  Research and Exceed — The Second Exhibition of Small QOil
Paintings. National Art Museum of China Ink And Wash Expo 2010 Shanghai China. Shanghai
World Expo Bureau zero carbon Museum, China The Third Abstract —Chinese Contemporary
Ink Painting Exhibition. Shanghai Duolun Museum of Art, China

2009 Ink not Ink Chinese Contemporary Ink and Wash Art Exhibition. Drexel University
Philadelphia Museum of Art, Philadelphia USA

Ink not Ink Chinese Contemporary Ink and Wash Art Exhibition. Warsaw Royal Castle, Hungarian
Agricultural Museum, The National Museum of Contemporary Art of Romania , Sculpture
Museum of the Croatian Academy of Science and Arts.

Yi School: Century Thinking, Today Art Museum
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FHEITR-20
mHEGEME
360 x 306cm
2008

The Dong Qichang Project
oil on canvas
360x306¢m

2007
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RF «EHBIHRI»

19945, BMUNEREUKEENRN <KKE RINERER, B
XgE. XLEFR, R—HU “RNR" REHXSASRE, URALERFH
F|MXRE. 2002F, FAE (WKBAID RIERTRES TEXA—AE:
“FIFRKBENEBADSETEEESIE, AUAIT?

HXERTEHS, EINET, K87 HHNAPENER(IUATRE
BEARANE—TE—5AEMA—HNER, MSENETEFE, BRE
M, F—MEINER.

CGEEE—D2 E—HH-REEEEMEMNKS, ZURFLN
5, BEEE, a5%E, XREARERNER, BXBERSR, HLES
LSRR MAGHMLNESH, EREMHIMELTHINS.

HERHELNERT] LEE, LTREXLSAEFEN LKFIEMNRN B
RERE-RENER, RANPRAELEEEZHNRM, XHARSBHEX
Et+oiEN. BERXMERERELSMRENASLEMEET, BMETA
EXE, ERMEZRERNALNEFIEN—HIEEEXNER. AXEE
&S, ‘I BESICRETEEITRE, SRPIREESAEERNS
Bk, BERIEEMARTELETE—A. IR, SARSIERESIK, AR
B, —BNEHRERNEFNAZ M XERHUMESE. HRAEE
w, RMMBRZIELSHRXELHRES, ASARMEAXNNEER
Hlo BOFHEBRBZFREALRNRENNE, URPPAIERNFHT, &
BeMpREam L, BR7BLRNZHAWKEERIIT.

4 GEHBI—2 MR, BeIfET «<EHEHH—3> . Bl PRRED
SRATEAENLKER. HU—ELERAL, DX PEDNZF.
BELWAEREEE B « ‘KA« WE . ‘ER FRAARSE
PENXT, ZREWEMNERPIETHFS, RA—MRTRNAEDRE,
th BB BT XEARZERNARTE, MEEEFEHHhEELk,
AR TT TR T — B S .

CEHEID ZNRIEST HOOFRLR, WFAMTEN KT, &
EHERRAFENA MBI SIEABREE S OE, Al 2RMEXMEs
EA&MNSNE 5. Bz TERNEFESNES, BRZMEF TR
SLENUMBREENEDER, SH—F2UALFM. GREZRIVKEN
BEFE LN, RERAREEGNAESMRSERHEELT, X, Rtek
XL EAERIANAAREFLES), FREN, EHIRESRNIAE.

e E BN EXTHBMFNE . IRMESHENTTRE <&
HED PrAIEEEM—LL, EAEZEREEN, HEFRI0nEK. %
BT R A EEATRLEN. £XE, ERTRNE—FZHTER
HEY, MECERNERMESHMERT .

XeEE EERTHNGE, £XE, MZENTRNEESHHE
BEEARE. IRBRXAMANELSY, h2RERIEMEERT. =
FREMNARFITER, HERIEHRE TR,

In 1994, I intended to adopt Dong Qichang’s landscape paintings as the background of my

series “Immense Landscape”, which was then suspended for some reason. Over these years, |
have expressed my concern for the balance between man and nature and the vision of human
existence in the future. In 2002, after finishing the series “Introduction of Landscape Paintings”,
| wrote: “How could it be introduced when the original print for landscape painting learning has
changed beyond our recognition?”

I returned to Dong Qichang’s paintings. Under his brush, he incorporates the theme the Chinese
painters in the ancient and middle times have painted on in different styles — nature united

with man, which have given way to the virtual nature in the modern art.

“Dong Qichang Project II” is the prolonged scroll of three paintings connected into one, the
left being the close shot of mountains with luxuriant forest and misty clouds as the primeval
landscape of nature, the middle being the mountains with a touch of bleakness and the right
being the panorama of the mountains as the virtual scenery on the internet.

When | nailed the air-brushed canvas into the painting frame and admired the connected
painting of the perished landscape and virtual nature, | found no need to add anything, for its
visual connotation is distinct enough. Though wide apart from the visual reality, the painting is
in some sense the realist artwork that portrays our living environment. Outside the windows of
the studio was the profound silence at the peak of SARS in Beijing, the smell of detergent in
the air, the empty buses gliding through the streets. In the far distance, SARS was plaguing the
world, continuing the raging war in another way in Tigris & Euphrates where the real war had
just ceased. | gazed at the canvas, perceiving the crises confronting man and nature in today’s
virtualized landscapes. My cellphone rang with the messages from my friends afar, along with
the remedies for the prevention of the epidemic, which | copied in the painting to replace the
eulogical words of nature by ancient artists.
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Following “Dong Qichang Project II”, | created “Dong Qichang Project IlI”, retaining Dong’s

landscape layout with the apparently substantial mountain as a virtual shadow. In the painting,

"o«

the characters in the meaning of “cover”,

"o nou

grayish white”,“stratum”, “blank” written with
charcoal bar in discrete areas reveal the visual status of incompletion and the vague deliberating
process. What should have been concealed is revealed clearly in the painting to complete the

conversion of language.

“Dong Qichang Project” series is the continuation of my concern for man and his environment
since the 1990s. The juxtaposed two parts in disharmony inspire the association of the society
and the prevailing mentality, and in particular as the metaphor of the collapsed part of the
society. The vivid landscape taken from nature in its original form is revived in the lively painting
of air-brushed verdant forest on the mountains through photographing and copying, which yet
diminishes and vanishes in liveliness when juxtaposed with eroded, parched and even destroyed
landscaped in the other part of the painting. By that contrast, you will find the declining scenery
is more lively and forceful as the very reflection of today’s reality.

The traditional painting techniques and the new digital media are two languages distinctly
juxtaposed in “Dong Qichang Project”, for the deliberation of the painting is the process to
convert the media method and visual impression into its content. The technique itself is not only

the means for the painting, but also the theme for expression.

It is the orientation in which the artist moves his intention in the painting. He should proactively
turn the visual language into thought itself. It is the basic motivation of my adoption of certain
materials and the language | create with and | feel there will be infinite possibilities for the

subsequent development of visual expressions.

EHERI-29
MELGEME
148 x 466¢cm
2007

The Dong Qichang Project
oil on canvas
148x4660m

2007
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CREY KAEFE-E R EME AR
CERFEARY INTERNATIONAL SCULPTURE FESTA IN SEOUL
2011 HEEEERHE
CGFRME RI2 FUE2EEFEANERR

20104 «$FTAEY Z%5I1 The 10th Oita Asian Sculpture Exhibition
CAEWMEY hEGMNERETHER

2009 =AY 2E+T—RBERRRIER
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Shen Lieyi

2010 The 10th Oita Asian Sculpture Exhibition

2010 International Urban Sculpture Creation Camp Of Taizhou, China
2009 Joint Exhibition Of Representative Sculptors

2009 The 7th China Sports Art Exhibition

2009 The Eleventh National Exhibition Of Fine Arts, China 2009
2008 Works of 2008 Macao Sports Sculpture Exhibition

2008 The Third National Fine Arts Exhibition For Young Artists

2008 Zhejiang Famous Sculptors Exhibition

2007 Self Entertainment Or Shared Enjoyment, The Research And
Creation Exhibition Of Public Art (Japan Tokyo)

2006 The International Sculpture Exhibition of International Horticultural
Exposition 2006 Shenyang China

2005: Sculpture A Century, The Opening Of Shanghai Sculpture
Space Exhibition

2004 China-Imagination, Les Sculptures Contemporaines de China
(Paris des Tuileries)

2003 Sea Music Sculpture Manifest, Xiamen China,2003

2003 The First Beijing International art Biennale, China, 2003

2002 China International City Sculpture Exhibition Symposium

2001 The West Lake International Sculpture Invitational Exhibition
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To the sky, in the sunset. Blue sky add color, painted into the many. Agitated, dancing in the wind,

clear soft reduction, as one falls ... ... In fact, it has been rated -- has been condensed.
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wRE. BIRIEE
163x70x30cm3
2010

Taichi

granite with metal pedestal
163x70x30cmx3

2010
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((BHeEpTEMNE)

20105 “OKFAEAEE—20100TM KK ZAEIBER" (REERZREARE)

20105 “ZARY—IEARERZEAREIEFER" (LBEXERZEREKTIE)

2010 “PIEPB—2010UMEFRRARPEZARR” (HEERFREANE)

20075  “SHGAZAR’ (HAEES)

20055 “HiLb——2005-B58" MKRZARRE (LEEARE)
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Shi Hui

EDUCATION AND EXPERIENCE

1978-1982 B.A. degree China Academy of Art

1982-1994 Taught in, China Academy of Art

1986-1989 Studied at Varbanov’s Tapestry of Institute, China Academy of Arts
1994-1999 Associate Professor, China Academy of Art

2000.1- Professor, China Academy of Art

EXHIBITIONS

2011.10 “Half The Sky-Women in the New Art of China ", Westphal College Media Arts & Design Drexel
University

2011.6 "Tao of Nature" Chinese Abstract Art Exhibition, MoCA, Shanghai,China

2010.6 "Nature of China — Contemporary Art Documenta",Suzhou,China

2010.5 "Reshaping History Chinart from 2000 to 2009",Beijing,China

2009.10 “The Fifth Dimension — Art of Fiber and Space”, MoCA, Shanghai

2009.9 “Maryn Varbanov and the Chinese Avant-Garde in the 1980s” An Archival and Educational Exhibition,
Art Museum,

China Academy of Art

2009.6 “The Fifth Dimension — Art of Fiber and Space”, He Xiangning Art Museum, Shenzhen,China
2008.12 “With the Times —Commemorate The 30th Anniversary of Reform and Opening Up” Exhibition of
Arts in Yangtze River Delta, Zhejiang Art Museum

2008.11 “Zhejiang Masters of Sculpture Exhibition”, Art Museum, China Academy of Art

2008.10 “The 3rd West Lake Invitational Sculpture Exhibition”, Hangzhou CBD, Hangzhou

2008.9 “Hypallage: The Post-Modern Mode of Chinese Contemporary Art”, The OCT Arts and Design Gallery,
Shenzhen

2008.7 “China Gesture” The 1st China Sculpture Exhibition, Xiamen,China
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THPERAZEFFNEEGR, ME—HTENOM. REXGOME, HE 300 x 600 x 600cm

54 KRR 2009—-2010

Work description: Suspending Foundation Stones
mixed media, paper pulp.

" Classical beauty is not Xiao Xiao's image, but a quiet mind. With this mentality, history and 300x600x600cm

today is close to each other. 2009-2010
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Vi e
SEMR. KR
335 x 692 x 30cm
2005—2006

Fluid Shadow and Flutter Wal
mixed media®paper pulp
335x692x30cm
2005-2006

fEMRULAR:
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ZEMN. &K, WE
360 x 145 x 48cm x 6
2009—-2010

Compendium of Materia Medica
mixed media paper pulp
360x145x48cmx6
2009-2010

fESIEAR:

AREHNET BHREXPEAMRRIA? E2RITRENARIA? KSR
AEMBEIHR —HIFERER.
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HEEZARMDELR. PFERENSER. F2004FREXEEA
2% (Gemological Institute of America- GIA ) T HRFEFZRE
(Accredited Jewelry Professional AJP ) FMIfFREAF R E(CGraduate
Gemologist - G.G); BHEAEEZR (O FELEERNE. FEERNE
Fihzs “RKER - FHRERTRY  EREANE ‘BTEEEEARER
B” o “EZRIERERNER . ‘SLtE2EKE. KPEERR .
CHEBFKEER « ‘EMLRRESFRELIER (BEAFMER) .
BT ZMZAR SBEEXEEMH. FRAPEEREYE. FEER
1B EBENBERZREFREAMANEYGE, BZREEEEILIGXS KT
BEREAL, WXERSHARNEZESAN. ZEREN. ZESWR.
EE. BAF. EFAINE. WEHR CRKER - FRIERIE> EMEAE.
CRAKRERE - BMEFY BMEA. CRKLTERT - FHEMREY MBELK
fte O2010%F, B «RKERE - WNEREY RIMERALE EEHE<HE
TEFRE L TRE60.6 KFTo
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Angelique Shidi

Member of China Artists Association (CAA) and council member of the Gems and Jewelry
Trade Association of China The first Chinese to be Awarded the Accredited Jewelry Professional
(AJP)&Graduate Gemologist of the Gemological Institute of America in 2004 (GIA) Invisible Wings
in the Wind, her solo exhibitions were held in the Centre Culturel de Chine in Paris, Shanghai
Art Museum and the National Art Museum of China (NAMOC).Her works were presented in
exhibitions such as the Water Colour Exhibition of the Tenth National Art Exhibition, Second and
Third Beijing International Biennale, Seventh National Exhibition of Water Colour and Gouache,
the Exhibition of One Hundred Years of Chinese Water Colour, the Theme Exhibition of Winter
Olympics (Torino) and the Present Continuous Exhibition of Female Art. Her works are collected
by the National Museum of China, the National Art Museum of China, Shanghai Art Museum
and other international art institutions. Her works were chosen as national gifts of China to
Hillary Diane Rodham Clinton, the Elysée Palace, the Hotel de Matignon, Le Sénat de France,
the United States, Italy and Belgium. She has published several volumes of her catalog Invisible
Wings in the Wind: Selected Artworks by Angélique Shidi and several stamp albums under the
same name. She has also published several volumes of her catalog Celestial Water Carrying No
Boundary - World Continents Sharing One Origin. In 2010, her work Celestial Water Carrying No
Boundary - World Continents Sharing One Origin series will be exhibited in the 60.6-meter high

Entrance Hall, Red Roof Building of the China Pavilion of the World Expo 2010 Shanghai.
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FHPERE—MEIERBRETRANES, EAENRMIZATMNE
i, EERERMT A FMBEMERN, mX—eIERREENEEBE
REHIRLETERIERN.

Khrb, EREJLEFEH, BE—F “BXUEF BHRIRERNITE
fERBY B 5 H LMY EEFRIRRIRF B S RRIEN, FELTIFER
IR RIE. FERMAEEd, EREBERTER. RREREACSHZFT R
MRFECHALEESN, T EMER, URSARTEE. RRANE
E, BRE-HBIZARET MM EEERIER.

The works of Shidi are the example of the finished maturity of a creative process, that can be
seen as the final deposit of the same idea of painting, as they are autonomous works, finished

through an idea that determines their autonomy.

The work of Shidi, developed through a “cultured” process in recent years, have taken on the
road of informal art through a comparison with her own history and through the unraveling of
the rules strongly linked to her own traditions, which manifests more and more in her recent

works.

=3l
Sap
93x67cmx4
2003

Between Behind Beyond one
mixed media

93x67cmx4

2003
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91x67cmx4
2003

The Appeal Three
mixed media
91x67cmx4
2003
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19845 EMPTINRZARERR, AXFERLZEMN
19894 Bl FrRRSERERR, RXFMEFEA
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IMAEFEM THEEIER

FENMR

20124 ZE5E)S, MOCAZHKEARTE, K
20114 BFART: BREMER, BIFMEXANE, WIEF
20104 @M P ESIE: Artlssue Projects, JEREARK, HEIER
EEE: ¥xA, JGMER, ZEEBZR
KEMEIEF, MOTER, HEAI
20094 BRI BEEEFER, SHEAE, PEIER @
20085 ZARemfEe/ 15 BFEEERR, NR5, PESHE
KHUWDNRIE, F=E, fEIER
BRI, C—=/E, PEILRE
20074 o BEREZARRE, SRERG0, hELEE
AR BFREETESGERR, MUERER, PEALR
20055 PR32 MEMERVTRE, IWMEARIE, REIBALL
19994 ROMR: BERERRE, BHEEE, PEIER
19975 #HL20NFF: BEREMRE, #ZFTZARFE, BAFER/RA
19965 FEEEEmE, XIEHERE, PEEE
19955 JURSHTR: FBEEERE, FEEXAMRR, HEHRER
19945 FEEEERE, XIEFERE, PEAIL
BiZ=E: BEEERRE, FREAFZREARE, HEIER
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Sui Jianguo

1956 Bornin Qingdao, China

1984 B.A., Shandong University of Arts, Ji'nan, China

1989 M.A.,Central Academy of Fine Arts, Beijing, China

Professorand Dean, Department of Sculpture, Central Academy of Fine Arts, Beijing, China

Livesand works in Beijing

SelectedSolo Exhibitions:
2012 Imprisonment and Power, MOCA (Museum ofContemporary Art), Singapore
2011 The Hague Under Heaven: SuiJianguo Sculpture, Museum Beelden aan Zee, Hague, Holland
2010 Made in China by Suidianguo: Art Issue Projects, Beigao Art District , Beijing, China
Sui Jianguo: Dream Stone, JGM Gallery, Paris,France
@ Lost Utopia, MOT Arts, Taipei,China @
2009 Motion / Tension: New Workby Sui Jianguo, Today Art Museum, Beijing, China
2008 Art Time Square: Exhibition of works by Sui Jianguo, Times Square, HongKong, China
Revealing Traces, Joyart, Beijing,China
Slant Paradis, C-Space, Beijing,China
2007 Dian Xue: Sui Jianguo ArtWorks,0CAT, Shanghai, China
Speeding up: Sui JianguoSpace Video,Arario, Beijing, China
2005 Sui Jianguo: The Sleep ofReason, Asian Art Museum,San Francisco, U.S.A.
1999 ClothesVeins Study,Passage Gallery, Beijing, China
1997 YouMeet the Shadow of Hundred Years, Victoria College of the Arts, Melbourne,Australia
1996 Exhibitionof Works by Sui Jianguo, Hanart Gallery, Hong Kong, China
1995 Depositand Fault,New Delhi Culture Center, New Delhi, India
1994 Exhibitionof Works by Sui Jianguo, Hanart Gallery, Taipei, China
Remembrance of Space, CAFA Art Museum,Beijing, China
1999 “Clothes Veins Study”, Passage Gallery, Beijing, China

1997 “You Meet the Shadow of Hundred Years”, Victoria College of the Arts, Melbourne, Australia
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20054 EFIREERR L)@ LR
20044 EEMREESE Alexander OchsE ER #E#k
2003%F BFEME LA ER bR

20024 EFEMRE L) EE AER

20004F JEFhRE 1M R M ERE M

BXRR

2010%F “REMIME” PEMGZARERE PEEANE LR

20085 EA—HIZARBKRE PEEAE, It

20085 HEZARER WHERGIEWIE MESFRE

20084 “IPiE” FR{ERRENAR Alexander OchsiEfEf
(FEZARZAR) , M

2007% ‘PR’ P ZARZIRELE Susanne Ottesen @i f+&

20075 F{EZARRELRE Schreier Von Metternich &R EE

20074 ZARRMESRE Marianne Newman & & A F T

2006 RIEIEF. REALER SHENE

20045 ZARERE TATEER LR

20024 HE/\AMRER 4]7E5 LR

20005 W THEEBRE MENESS EE
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HEEATE AR

S HEARE LR
BRFZEATE £E
HEIEAERIEYIE EE
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Tan Ping

1960 Born in Chengde, China

1984 Graduated from the Printmaking Department,Central Academy of Fine Arts (CAFA), Beijing

1984-1989 Lecturer, Printmaking Department, CAFA

1989-1994 Won the West German Cultural Exchange Scholarship Deutschen Akademischen
Austauschdienste (DAAD)

Master of Arts and the degree of Meisterschule in the Free Art Department, Kunst der Hochschule, Berlin
2002-2003 Director, School of Design, Professor, CAFA

2003-Present Vice President, CAFA

Solo Exhibitions

2010 Tan Ping at Fifty, Red Gallery, Beijing

2009 Tan Ping Prints Exhibition, Yun Gallery, Beijing

2008 Tan Ping Works Exhibition, Shenzhen Art Museum, Shenzhen

2008 Tan Ping Works Exhibition, Today Art Museum, Beijing

2007 Tan Ping Prints Exhibition, Studio Rouge, Shanghai

2005 Tan Ping Works Exhibition, National Art Museum of China, Beijing

2005 Tan Ping Prints Exhibition, Red Gate Gallery, Beijing

2004 Tan Ping Prints Exhibition, Gallery Alexander Ochs, Berlin

2003 Tan Ping Works Exhibition, Red Gate Gallery, Beijing

2002 Tan Ping Works Exhibition, Red Gate Gallery, Beijing

2000 Tan Ping Prints Exhibition, Berlin Art Loft, Berlin

1999 Tan Ping Works Exhibition, Red Gate Gallery, Beijing

1995 Tan Ping Works Exhibition, Red Gate Gallery, Beijing

1994 Beijing — Berlin Tan Ping Prints Exhibition, Museum of Contemporary Art, Beijing
1994 Tan Ping Works Exhibition, Gallery Christof Weber, Berlin

1992 Calling from Distance — Tan Ping Works Exhibition, Gallery Germering, Munich, Germany

1991 Tan Ping Prints Exhibition, Gallery Moench, Berlin

Group Exhibitions

2000 Square Studio Works Exhibition, Konrad Adenauer Foundation, Germany
1999 Square Studio Works Exhibition, Shanghai Art Museum, Shanghai

1998 Chinese Printmaking Exhibition, International Art Palace, Beijing

1995 China — Austria Artists Joint Exhibition, Meridian Gallery, Melbourne

1988 Chinese Artists Works Exhibition, European & Asian Cultural and Art Centre, Paris
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Multiply

Acrylic on Canvas
200x300cm
2006
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The works of mine start with a circle and then gradually becomes a cell integrated with a
specific point between macro and micro elements, thus in which looking for the exact position
between. The image from a large space filled circle, which gradually breaks down into small
ones and is constantly separated from time and space, shows us an uncertain balance. The
image is blurred by several layers of color and gradually disappears into colorful surface. There

is another level of depth and has a hint and metaphor, meaning and symbolism.
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Untitled

Acrylic on Canvas
200x600cm
2010
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Tang Yao

Sculptor, critic and curator.

Board of Directors of China Sculpture Institute, Deputy Director of Academic Department of China Sculpture
Institute, Deputy Editor-in-chief of China Sculpture Magazine.
2008 Art Director of Beijing Olympic Sculpture Program

2011 Win the China Sculpture Research Award by China Sculpture Institute.

Major outdoor works of recent years:

2011 The Theatra of Sungod>was selected for 2011

the First China Wuhu “Liu Kaiqu Award” International

Sculpture Exhibition.

2010 The Beauty of Order>was selected for the Tsinghua Centennial—Shui Mu Tsinghua-An International
Sculpture exhibition on Campus.

2008 The Sun is Rising> was selected for the Beijing Olympic Games Sculpture Program. Win the China

Public Art Academic Award by China Sculpture Institute,

Authorship: Metaphysical and Physical—The Philosophic and Poetic Statement about Western Modern—
Post-modern Sculpture; Review of China’s Centennial Contemporary Sculpture History; European Diary—
Report on the Inspection of European Olympic and Public Arts; etc.

Statement: Our left cerebrum is scholar that has been full of history and knowledge.

Our right cerebrum is artist, no words, no language, no idea of time, there is just a feeling about everything.
In Chinese Zen, we want to have a consciousness about the whole being.

Zen is not separated. It is not left or right, but it is not away from left and right.

It is not full or emptiness. The Heart Sutra said The full is empty and the empty is full.

The being is oneness.

| made something in the middle case.

But I do not allow the viewers to open it.

| want to show that you cannot see.

It close to all of thinking. It stops all of logic.

So if you want to see what is in the middle case, just look at yourself, deeply.

| like black, because it is profound, it is the color of ontology.
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AR, KEIXBENGE: BRETTFE, NEREXELEER, HXH
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BE, WRAHKRBRERE, RUTERARE, RETEEROREER, Bl
RNYL: HEmE.

ol

The creation is a process with three phases of negation.

The bowl is the physical instrument for survival.

Darkness is the negation of the bow! that encompasses death, mystical subjectivity and
transcendental experience.

The bubble and smiley face is the negation of darkness, for Zen has passed down its legacies
for thousands of years ranging from the Buddhist monk's mantle and alms bowl to the case-
solving Zen Koan which could be summed up as that expression symbol in the internet and the
text message.

Finally, the bubble vanishes and darkness peels off and the bowl is restored as the bowl that

holds no life or death nor Nirvana. Hence Zhao Zhou says: Wash the bowl!

MAREREES
BE. &, S
R T%

20

Prajna Paramita Sutra

X X CtMm
20
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BEA—HMSFMENETR, BCEFRATRN—EMAE, TUNBFFEBERXGE, —EBRAX! JIERBAX! | 3FEANFMETE, &

EMERE—HER. BEEE=NMNET, EIfEERER. EFFEITLETH, SNERUREFNIAANE=1 . EEFIE=I2FE@, RE—NT

RABRR WAE

ETRE, AEREFP, LHEBEETNEE! REERERNAMEL.
EMERERA—FMKENER, HEETHENT —DREZUFNE, XRHITHREHN. ARNERRA—FHPENXUE RS
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Our left brain is academic full of history and knowledge, for the word “left” has the dual

meanings of the location and the remaining part.

Our right brain is artistic without words, language, nor the concept of time but the pure feeling
for everything, for the word “right” dually mean the position and the correct and intact part.

Zen aims at the perception of the existent reality.

Zen is undifferentiated, neither in the left nor in the right, neither away from the left nor from the

right.

Zen is neither fullness nor emptiness. The Heart Sutra says that form is emptiness and

emptiness is form.

The existence is “whole”
| put something in the middle box but | don’t allow the audience to open it, for what | display in “the

middle box” is something invisible.

HE N EF The Middle Case
ZEFRL Mixed media
360 x 60 x 6ecm 360x60x6cm
2012 2012

The box is closed to any answers, to language and logic, to analysis and reasoning. It contains
the puzzling mystery like Zen Koans and is the closure itself for any intended interpretation and

understanding, any language and logic thinking.

Once a Zen master told his disciples that he was enlightened because of one remark of his
teacher and the disciples began their endless guesses in vain for hundreds of times. However
complaisant they were, the master didn’t reveal the secret until one day. ..

The artwork is a wall, with the three small boxes as the windows, two of which can be opened to
tempt the audience to guess for the third one that is not allowed to be opened. But the only way

into the third box is the observation within.

As for black, in Rilke’s poem, God is the darkest of the dark! Black is my favorite ontology.
The work takes the form of the long scroll with an empty seal in the left corner to indicated the

background and disposition of Chinese culture in an apparent visual form.
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BRZYS

1944F HAFIER, EABEN. tRER—REH. FEERARDBES
R HEHEFLEE.

1964-1969F R T Z R ARF B RF T F

1979-1981F AR T Z AR FRAE L

1987-1988F £EOCUK i a1 % &

FETARR

20104 [E#ME-ERKRERRE] HMIEDE
[EdiE-ERRZRRE] BREZAEE

20085 [RIFM-EMRREARRE] HRERE
[RIHM-ERRZARRE] GLHEENE

20075 [RIFM-EMRRERR] LiBEARE

TERR

2015 [REBRE-FEZAMRRERERRE] +EEREYE

20094 [20ttHEdmE B RIEIBFR] FEERAHKEB

20085 [#3@mILREPREANER] PEEARTE

20074 [HEEARGIERER] HEEARE

20065 [BZERZAMEES] Wt

20055 [#_RmIALREREANER] FEENE

20044 [Marianne & Heinrich Lenhardt-Stiftung a4t _FfE S E ]

2003F [¥=meEdEE] REENE

2002 [KEZIT-HESRZAR] HEEARE
[BERZAFEER] Kt

20014 [RIZE5ZAR] HFEZERE

20004 [LiEEAREERRE] LBERE
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Wang Huaiqing

Born in Beijing 1944

First Grade National Artist in Beijing Art Academy
Member of the China Artists Association

Director of China Oil Painting Association
1964-1969 Central Academy of Arts and Crafts BFA
1979-1981 Central Academy of Arts and Crafts MFA

1987-1988 Visiting Scholar 0CU USA

Solo Exhibitions
2010 To the Forgotten Garden-the Art of Wang Huai Qing] Suzhou Museum
2008 Traces of Nature-the Art of Wang Huai Qing Guangdong Art Museum

2007 Traces of Nature-the Art of Wang Huai Qing Shanghai Art Museum

Selected Exhibitions
2011 East Dawning-Exhibition of the China Art Institute China National Museum
@ 2009 20th Century Chinese Famous Artists Exhibition China National Opera Hall @
2008 The 3rd Beijing International Art Biennale China National Museum Beijing
2007 The 1st China National Art Academy Exposition] China National Art Museum, Beijing
2006 Basel art Fair, Switzerland
2005 The 2nd Beijing International Art Biennale China National Museum Beijing.
2004 Marianne & Heinrich Lenhardt-Stiftung Collections

2003 3rd National Exhibition of Oil Paintings
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Wang Huaiging has been a continually innovative painter for the past three decades with his belief,

that Chinese tradition could and should be a vital source for contemporary expressions.
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2009

Nest of the Man

Hand Made Silk Tapestry
200x259cm

2009
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Original Place

Hand Made Silk Tapestry
300x238cm

2009
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2009

Homeless Furniture
Hand Made Silk Tapestry
300x197¢cm

2009

177

2013/1/26 17:50:33 ‘ ‘



178

‘ ‘ I indd 178 @ 2013/1/26 17:50:33 ‘ ‘



‘ ‘ S indd 179

o

1961 SFHAEF BT HTFFFRART

19865 Bl F B R ARZ BB R R E L2

1997 F &R AR FBAERIEIR
TUEEREAREYIEER, NERKEMBPEE

N

20106 “EFHBMRZAMBR" SHERE IR
20085 “MMBEEXEIXFEHFELK £REF L
20074 “EREFIE BWAZARZE LR

20045 “HELAK WAKEE XE M

2003%F “KALET WMLEE =£E MM

BARYK

2014 “FILE—FILARZARERE R &F
SISRE—IRRRTE | AR RE

20104 “EHE—2010%RIFTLASHE HM A SRR

20094 “REMIX” HUAHRZARRE JEEH

20084 ‘@z KifzE LR

20074 RENK HEZA R BBFEIATRERERE

20067 “HiAM— A" Wik 7T

20054 “WHZART” « “KALET

2004 “BFZARER MW %E

20034 “EH— " HE KD

2001 “FHRSEERE FREEHAR DIZHER L5

2000 “HEELEETEAR AR

FNERERE@PR At

4
20074 EEIMXFBRMA SR ERDHTTIRKR

179

2013/1/26 17:50:33 ‘ ‘



180

‘ ‘ I indd 180

Wang Yigang

1961 Born in Qigihar, Heilongjiang Province
1986 Graduated from Luxun Academy of Fine Arts, B.A.
1997 Became associate professor in LAFA

Present Curator of Luxun Art Gallery, Dean of Fundamental Programs in Dalian

Solo Exhibitions

2010 Exhibition of Wang Yigang’s Abstractism displayed in Gallery Today in Beijing.

2008 From Little Appearance to This is not Chinese Landscape displayed in Shanghai Hwas Gallery in
Shanghai

2007 Made in USA displayed in Cheng Xingdong Art Realm in Beijing

2004 Chinese Landscape displayed in Double Vision Fine Art Gallery in California USA

2003 Grow up under the Red Flag displayed in Double Vision Fine Art Gallery in California USA

Group Exhibitions

2011 Northeast Abstraction: Siluette of Northeast Contemporary Art, Beijing Soka Art Center, Beijing
Leader in Art: A Decade of Soka in Beijing, Beijing Soka Art Center, Beijing

2010 Chinese Nature: 2010 Contemporary Art Research Document Exhibition, Suzhou True Color Museum
2009 MIX: China and France Contemporary Art Exhibition, Shenyang

2008 Regulation Violation Long March Space, Beijing

2007 Chinese Contemporary Social Art Exhibition, Tretyakov State Gallery, Russia

2006 A Dot in Time, Wuhan, Hunan Province

2005 Asia Art Festival, Along the Great River: Exhibition of New Era Chinese Paintings, Beijing

2004 International Art Biennial Exhibition, California USA

2003 A Dot in Time, Changsha, Hunan Province

2001 Academy and Non-academy Fine Arts Elite Exhibition, Shanghai Yibo Gallery, Shanghai

2000 The Third National Youth Fine Arts Exhibition, Beijing
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200x600cm

2012

012 Shallow Descending Series No. 23
oil painting

200x600cm

2012

2012 - EFERY) 225
JHE

200x600cm

2012

2012 Shallow Descending Series No. 22
oil painting

200x600cm

2012
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“Deep Red Series” are my artistic works after 2010. After three decades of reform and opening-
up, we are now reflecting on the reform. In the prevailing globalization, we have undergone the
transformation from mimicry to the creative expression of ourselves and realized the value and
significance of the oriental tradition in our rediscovery and reflection on traditional culture. Our
employment of traditional cultural today goes beyond the self-reflection on the imagery and the
ideology of cultural consumption to the extent of maintaining the unique oriental aesthetics in
our traditions and incorporating the new means of expression in modern art and advancing our
own understanding and judgment of the western modern abstract tradition. “Deep Red Series”
is my meditation on the eastern and western culture by juxtaposing two different cultures in the
same platform to blend the divergent cultural and visual images with blurring treatment. | hope
it will contribute to a new means to present the visual images and emotions as a product that
integrates the memory of traditional Chinese culture and modern expression techniques. It is the
compromised painting that reflects the life philosophy of Chinese people: to develop in vague
uncertainty. Painting is the experience of process and feelings and my paintings contain my
memory for our cultural tradition and my life and emotions in the current world.

| have found something different, or it might be possible that | am unaware of its existence
elsewhere. | sense the uniqueness of Chinese aesthetics of color, which encompasses
something instinctive, perceptual and mysterious but is equivalent to the profound scientific
principles in the eyes of the western people. | feel the color aesthetics in Chinese paintings is
far above the western scientific principles, for art is not tantamount to science and the Chinese
perceptual aesthetics moves closer to art itself. Some time ago, | read the works of Four Monks,
which lifted my understanding of color to the creation of “Deep Red Coloring”. In that painting,
| have sharper perception of the beauty in the contrast of cyanine and burnt sienna. | sense
some similarity between cyanine and ultrama rine blue when the former carries the sense of

NG GINE L e v T

2 XBERS 2015

n;t ?

2012 Shallow Descending Series No. 21

JHE oll painting
200x600cm 200x600cm
2012 2012

green and the latter more of purple, which, when put side by side with burnt sienna, has the
fascinating beauty of amber and sapphire with their charm tapped in the full. In those works, |
deliberately limit the use of colors, binding the coloring methods within the traditional ones but
it gives me an unparalleled visual experience. | try to combine the previous visual experiences in
one piece of work, one being my interpretation of traditional Chinese culture and the other being
my understanding and expression of abstract art. |, based on those interpretations, link my own
painting career with my perception of culture, art and history. As for the painting techniques,
| seek the memory of Chinese painting blended into the contemporary painting ideas instead
of the pure basic technique of those paintings. Firstly, | make a reproduction of the part of the
landscape in “Remnants???”, not as the pure imitation but the specially treated one according
to my interpretation. It is a post-modern method with hybrid fragments of different cultures.
The modern abstract painting consciousness is no longer restricted to the painting itself, but
contains its own cultural connotation unique to the certain culture in the larger cultural context.
For example, it is endowed with the connotation unique to the oriental culture in the context of
the eastern paintings.

The series of artistic works incorporate all my previous painting experiences, in which | try to
put the roads | have trodden and the methods | have adopted into one picture. It is like our tea
culture, the 300-year and 500-year Pu’er Tea boiled in one pot giving the strong taste of dates
in their overlapping. It is a taste we could not imagine and have not experienced. “Deep Red
Series” represents my decoding of the traditional painting techniques. The traditional coloring
is concise and poetic in that four seasons are summed in two coloring methods, deep red for
autumn and winter and bluish green for spring and summer. My works are intended to reveal a

feeling of autumn.

183

2013/1/26 17:50:34 ‘ ‘



184

‘ ‘ I indd 184 @ 2013/1/26 17:50:35 ‘ ‘



‘ ‘ I indd 185

F p

1963F 1 BAFALR, 1988F Ll FREARFRRMER, HMHHRER
FhER. HHRITERERK. AERAERHEH AR ZRERK. SERHAR
BRERBIEERE. £EHTHREZAZREEE. FEEBZLESE
= BRBK. PEIZEAZSBBEVERREIRK. BREAPERMEZ
AR TRE . FPEMMMBOFZRMMESERRKZARLI, 20081t
REZME. 2010 B ESMREEITFHEE R, RK2008ILRBAZRMAL
CTIERER |, SMERERERNFR, BRPELSRBEEZAR, XE
HEARBESKBERGENIEERK. HRETE <AHZARHILY « (R
EXUSRHZRY FHERTIEXH TR

185

2013/1/26 17:50:35 ‘ ‘



186

‘ ‘ I indd 186

Wang Zhong

Wang Zhong was born in January 1963 in Beijing . He obtained a Bachelor Degree in Fine Arts
from the Department of Sculpture of Central Academy of Fine Arts (CAFA) in 1988. In the present
he is a professor and a Deputy Director of the School of City Design of CAFA, a President of
the Beijing Institute of Yangmei Urban Public Art, a Consultant of the Committee of Expert
Consultants of the Beijing Municipal People’s Government, Deputy Chairman of the Chinese
Committee of the Urban Sculpture Art, an Executive Director & Deputy Secretary-General of the
Chinese Association of Sculpture, Vice President of the Academy of the Sculpture of Chinese

Arts and Crafts Association, a Committee Member of International Organization of Dynamic Arts.

Wang Zhong has a lot of achievements in the art territory. He won many kind of National Level
Art Prizes, such as the Outstanding Contribution Award of Chinese Environmental Art and
Achievement Award of the Past Six Decades in the New China Urban Sculptures Construction.
His art works jointed many art Exhibitions both in China and abroad such as the Beijing
International Bienial Fine Arts Exhibition, Chinese Contemporary Sculpture Exhibition of Paris,
Chinese Contemporary Sculpture & Art Installations Exhibition in the USA. He has published
several books such as the Generality of the Public Art and the Culture of Olympic Games &

Public Art. Wang Zhong has published many academic theses as well.
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Landscape-balance
steel palate
220X310X300cm
2007
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Today, mankind can pass information and modern traffic tools exaggeration and extend human body function, can create a "virtual " in the era of
network space, can travel to other planets to search for life, life can be cloned ... .... However, human beings enjoy the high-tech to bring the "fruits"
at the same time, also continue to use more efficient way to dig deeper desire, lost to the balance of nature, will bury their own. Natural punishment
brings new problem -- humans for thousands of years the " person" is in initial development with science and technology progress?

With " paradise"; from " paradise ".

The work attempts to convey the continuous development of the social order, machinery, digital and human conflict, emphasis on mechanical society
reactionary deeper meaning.

WiEE S
R
200X320X60cm
2011

Escape, Bronze
stainless steel
200X320X60cm
2011
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Xiang Qinghua

1976 Born in Chongging, China.
2001 Graduated from Sichuan Academy of Fine Arts

2001-present Teaching in Chuanyin Art Institute

Solo Exhibitions:
@ 2009 The Silence and Consolation, Shanghai @
2007 Tangling in Vain, Shanghai

2006 The Fantasies, Beijing

Group Exhibitions:
2009 Starting from the Southwest, Guangdong Art Museum
2008 The Four Directions of Contemporary Chinese Art, Hong Kong

2007 Playing with Waves, Duolun Art Museum
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It is an emotional work, but | try to depress the emotions to grave silence. The splashed abstract traces of pigment are the
coincidental imitation of the raindrops. The traces in its opaque texture cannot signify raindrops in all its transparency. As for
the technique, it is like that in Chinese literati paintings where a stone or a leaf is a mere touch of the brush in isolation and the
objects can be identified only because of their relations with other touches. | hope to match myself with the ancient masters

who express themselves in their painting of an orchid or a mountain stone.

ThEHE
200X300cm
2008

Rain

QOil on canvas
200x300cm
2008
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200X300cm
2010

Wildfire

QOil on canvas
200x300cm
2010
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Still Water

QOil on canvas
230x160cm
2009
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Xu Jiang

Professor and doctoral advisor, China Academy of Art

Director, China Academy of Art; Vice-Chairman, China Artists Association; Chairman, China
Qil Painting Association; Chairman, Zhejiang Federation of Literary and Art Circles; Chairman,
Zhejiang Artists” Association

August 1955 Born in Fujian Province, China

July 1982 Graduated from the Qil Painting Department, China National Academy of Art

1988—1989 Research fellow, Free Arts Department, Hochscule fur bildende Kinste, Germany

Exhibitions

2009 Redemption of a Sunflower Garden: New Works of Xu Jiang, Shanghai Art Museum

2008 The Grist between the Stone—: A meeting between Swedish and Chinese Contemporary
Painting

2007 Vistas: The Art of Xu Jiang, Guangdong Museum of Art

2006 Major solo exhibition Vistas: The Art of Xu Jiang is held at the National Art Museum of
China, accompanied by a major individual catalogue of the same title (China National Academy
of Art Publishing House)

2003 Double Time: Invitational Exhibition of Contemporary Asian Art

Third Chinese Oil Painting Exhibition

2001 travelled, holds to Berlin to work for three months at the Bethanien Art Center, held solo
exhibition Landscapes of History

Two-person exhibition Heaven & Earth: 2 Visions of China, Columbia College Chicago Glass
Curtain Gallery

2000 Twentieth Century Chinese Oil Painting, National Art Museum of China
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Xu Jiang’s works have the grandeur that derives from the magnificent scenes and the profoundly forceful colors and shapes, and more importantly, from the
historical consciousness evoked in the minds of the audience in the massive space. The vast-spanning time and space construction is a metaphor of the rise
and fall of civilizations and spiritual pilgrimage, which produces the strong visual impact as if in an epic tragedy. His works integrate the traditional ideology
and the modern expressions, the fleeting brushstrokes and the obscurely thick color blocks intertwined into a battlefield with the antagonist confrontation of

survival and demise, in which we sense the vicissitudes of history and life in the epic-like thrilling and mournful masterpiece.

Xu’s works give full expression of the more incisive criticism of the contemporary spirit and culture with his precise rational thinking and detached perception,
the high artistic passion and the bold exploration of new artistic styles, and the thorough evaluation of the history and the contemporary world.
Tiles are like the sky of the house and the timber of the land. Braving rain and snow, the black and white tiles are part of the oriental life and experience that

depict the echoing of the heaven and the earth and their eternal expression

BREARRS
HE
41xbbcmx24
2010

Series of blakc and white tiles
ol on canvas
41x55cmx24

2010
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www.zengchenggang.com
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Zeng Chenggang

www.zengchenggang.com

1960 Born in Wenzhou, Zhejiang Province

Professor, CPPCC member, Vice President of Chinese Artists Association, President of China
Sculpture Institute, Doctoral Advisor in Sculpture Department in China Academy of Art
2008--present  Dean of Sculpture Department in Fine Arts School in Tsinghua University

2000 Dean of Fine Arts Branch of Fine Arts School in Tsinghua University, Professor in Sculpture
Department

1996 Dean of Sculpture Department in China Academy of Art

1991 Graduated from Sculpture Department in China Academy of Art with Master’s Degree and
taught in the academy

1982 Graduated from Sculpture Department in China Academy of Art with Bachelor’s Degree

Honors:

2011 Awarded “Advanced Worker” in the department for Tsinghua University's 100th
anniversary

2008 Elected as CPPCC member

2007 Granted “Special Government Allowance” by the State Council

2005 Awarded as Talent in “Four Batches of Talents”

2004 Awarded “New Academic Talent Award” by Tsinghua University

2000 Awarded “Ten Outstanding Youths in Zhejiang“

1998 Awarded “Artist of Good Virtue and Excellent Skill” by China Federation of Literary and Art
Circles

1998 Awarded “Special Contributor to the development of Longhua of Shanghai ” by Shanghai
Administration

1992 Nominated the candidate for art promotion of UNESCO

Exhibitions and Awards:

2012 Passages: Zeng Chenggang Solo Sculpture Exhibition, Chinese Cultural Year program,
Germany

2011 The relief sculpture “Yugong Moves the Mountains” is displayed permanently in National
Art Museum of China. (Beijing, China)

2010 Participated in the 2cn China-Korea Sculpture Exchange Exhibition

“Ode to Lotus” won the first prize in German Northern Art Exhibition

2009 participated in Memory of Industry: Shanghai Sculpture Exhibition

2008 “Ode to Lotus” participated in the 3nd Beijing Biennial International Art Exhibition and won
Young Artist Award.

Major Exhibitions Initiated;

2011 Tsinghua International Campus Sculpture Exhibition for Tsinghua University's 100th
anniversary

Chinese Pose: the 2nd Chinese Sculpture Exhibition

2010 the 2nd China-Korea Sculpture Exchange Exhibition

2009 Memory of Industry: Shanghai Sculpture Exhibition

2008 Centennial Olympic, Shared Dreams: International Sculpture Exhibition (Beijing, China)
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A
4000x4200x6000cm
2011

Moonl Ight

Stainless Steel
4000x4200x6000cm
2011
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Lotus is a symbol of infinity, eternity, and purity intraditional Chinese culture. The oversized sculpture made of modern material of stainless steel offers such traditional symbol a
new reading in the contemporary context. It allures viewers for introspection and thus intrigues an awareness of the beauty of nature with a reflection on in-situ human existence.

set on grass in a sculpture park, the sculpture brings forth a feel of tranquility. It is a fine example of how a sculpture could grow out of its surroundings.
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Lotus Talks
Stainless Steel
310x120x450cm
2017
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Zhan Wan

1962, Born in Beijing, China
Education: 1983-1988 Sculpture Department, Central Academy of Fine Arts, 1978-1981 Beijing Industrial

Arts College

Selected Solo Exhibitions or Performance:
2011 Zhan Wang- My Personal Universe  UCCA, Beijing 798
2010 Suyuan Stone Generator------ 1Hour Equals 100 Million Years
Today Art Museum,Beijing
2008 Garden Utopia  National Musuem,Beijing
86 Divinity Figures  Long March Space, Beijing798
Rocks into Gold  Asian art museum
2006 ZHAN WANG Urban Landscape-Beijing
Williams College Museum of Art,USA
2005 Flowers in the Mirror  Han art Gallery, Hong Kong
@ 2001 Sham Nature--Zhan Wang'’s Artificial ‘Jia Shan Shi’ @
Han art Gallery, Hong Kong
2000 Beyond Twelve Nautical Miles--Floating Rock Drifts On The Open Sea
Lingshan Island Jiaonan City, Shandong Province
1994 ‘Vacant Empty- Seduction Series’-- Works of Zhan Wang

CAFA Gallery, Beijing

Group Exhibitions (Brief):

2011 54th International Art Biennale in Venezia -Future Pass Venezia,ltaly
Louis Vuitton Voyages ~ National Museum of China,Beijing

2010 Art for the World: the Scculpture Project of the EXPO Boulevaro world
Shanghai 2010 Shanghai EXPO

2009 Contemporary Sculpture in the historic

Bad Homburg Kurpark and Castle Gardens, Germany

2008 The 2nd Singapore Biennale  Singapore

New World Order Contemporary Installation Art And Photography From China

Groninger Museum, Holand
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Suyuan Stone Generator------ THour Equals
100 Million Years, man-made rocks, video
installation, 86x74x34cm x 3, 2010

Display content:

In the middle of the central hall is “Suyuan Stone Generator” and in another space is placed
some rockery stones. The hall is in darkness while the reflector lamp is installed on the top of
the Generator and the stones and the scenes of the storm, the earthquake and the tidal waves
are on constant display on the background screen

Generally speaking, the grotesque stones are formed after up to 100 million years. The
instrument | have invented can imitate natural phenomena such as wind, rain, waves,
earthquakes and fire to complete the process to produce the grotesque stones in natural shape.
(The grotesque stones are also called literati stones or Taihu Lake stones.)

Production Process:

First, stir the material, a mixture that condenses in an hour. It is stirred in the agitator and then
put in an airtight tempered-glass box to be manufactured by controlling and selecting the
buttons to initiate the procedure.

The three different ways are conducted by pressing the 6 buttons not in particular order but to
be selected for need, and two buttons or more can be pressed simultaneously.

Button 1: Rain. Torrential artificial rain can penetrate the mud in all its high speed and massive
force to form penetrated holes and dents.

Button 2: Wind. The fierce wind blowing on the stone will form texture on it and change the
orientation of the holes by diverting the rain in different directions.

Button 3: Wave. The waves will expand the holes by repeated battering to smooth the surface of
the stone.

Button 4: Earthquake. The earthquake will produce an unexpected fracture on the surface of the
stone to achieve the dislocation effect.

Button 5: Sunshine. It provides the similar effect of solar rays and solar heat on the stone to
harden it and also light the space.

Button 6: Fire. It reproduces the burning effect on the stone.

The whole process lasts about an hour and the stone can be taken out after opening the cover
when it is in molded shape. The works are created with the coordination of a large machine and
the audience can watch the whole process through the tempered glass.
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Zhang Fangbai

1991 Graduated form the No.4 Studio, Department of Ol Printing,
Central Academy of Fine Art, with a Bachelor s degree
1991-2001 taught in Tian Jin Academy of Fine Art

worked and lived in Beijing

Solo Exhibitions

2008 Zhang Fangbai Art Exhibition, J. Bastien Art Gallery, Belgium

2007 China: The World of Zhangfang, Sara Hild n Art Museum, Finland

2006 Art Exhibition Zhang Fangbai Two Lines Gallery, Beijing
2005 Images of Eagle, Zhang Fangbai Oil Paintings Exhibition,
Galleri Astley (Hild n), Sweden

2004 Horizon, Zhang Fangbai Oil Paintings Exhibition, Pickled Art
Center, Beijing

1993-1996 Zhang Fangbai Oil Paintings Exhibition, in Taibei and
Kaohsiung, Taiwan

1991 Zhang Fangbai Oil Paintings Exhibition, Gallery of the Central

Academy of Fine Art, Beijing

Group Exhibition

2008 National Art Museum of China, Beijing

2007 Contemporary Cultural Venation? China Edition, Beijing, Today
Art Museum

Post-Avant-garde Chinese New Art Exhibition, Hong Kong

Love for Ink, invitation exhibition by 100 renowned Artists,

Shuimo Union, Beijing

2006 The 1st Chinese Contenporary Annals Exhibition (The China
Millennium Monument)

Moving Socialism (798 Time Space, Beijing)

Art China Today, National Art Museum of China, Beijing

2005 Strength of Images, Tang Gallery, Bangkok, Thailand

1996 Reality, Today, Tomorrow, Contemporary Art Invitation
Exhibition, International Art Gallery, Beijing

1993 The First Biyearly Chinese Oil Paintings Exhibition, Winner of
the Academy Award, China Art Gallery

1991 China Annual Qil Paintings Exhibition 1991, Chinese History
Museum

1988 Red Fifties Behavioral Art, Central Academy of Fine Arts,

Beijing, China
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In an increasingly materialistic age, | pay more attention to the philosophy of life;
In an age of fashion and trends, | prefer independent will;
In the era when Chinese sculpture and even art cannot find its foothold, | call the spirit of china;

The philosophy of life, the independent will, the Chinese spirit are the core issues haunting my mind.
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JHE
300 x 200cm
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Eagle 08-08
Qil on canvas
300x200cm
2008
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f& 08—10
JHE

300 x 200cm
2008

Fagle 08-10
QOil on canvas
300x200cm
2008
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Zhang Yongjian

1958 Born in Shandong Province. Major exhibitions and permanent installation of sculptures
include

December 2011, “Solidification” Melody-the National Grand Theatre Sculpture Invitational
Exhibition, Beijing National Grand Theatre;

December 2011, “The Clear Horizon”, Exhibition of Chinese contemporary sculpture from 1978,
Beijing Sishang Museum;

November 2011, The First Liu Kaiqu Sculpture Competition & Exhibition, Wuhu Sculpture Park
Wuhu, Anhui;

October 2011, The Three Decades Celebration Exhibition of Chinese National Academy of
Paintings, the National Art Museum of China;

July 2010, Sculpture Exhibition Celebrating Tsinghua University’s 100th Anniversary;

September 2009, Urumgi International Sculpture Symposium;

August 2008, the Beijing Olympic Sculpture Park Exhibition.
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XX
BRAE
500x50cmx60cm
2012

The Transmutation History of Chinese Characters
Limestone

500x50x60cm

2012
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wEE
BEEKHE. ERNE
450x850cmx 150cm
2012

Plum Flower, Orchid, Bamboo, Chrysanthemum
Yellow Taihu Stone, granite

450x850x150cm

2012
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5k H

KP (FHA, SAW)
19594 A FhREXEN
19796 £ ANKEGNSE
GHAKEGNEEL (BEMT REEEE. SRS
19884 Eell FRBET ZERZFEIR
2002 KiEITEIRL PRI
20044 JtR R FAREIRAT LB ERE
2006%F FEALFRIRI TIEE
ARV ZEARR. £FITEFIER.

MR-

20124 #8EN: &/ iT——3KPIEM / At Stage ZAREfH RS, Finik
TR PIREMERE, MEARTE, M, HE
FEED: IKPIESE, Sem-Art Gallery MonacoE iR, FEZAEF

20114 f& - 97: SKPYFRENEMI991-2010, S HENRIE, dtx, HE
EEI——3KY), Sundaram Tagore®m i3, A%y, E£E

20104 SKPIRIKBIEEN, ERLRIE, Adt, FE
SKIIFRENMER /EM BTN ZAREFE RS, ENZE, <E

20094 SKIVERENEMRR / SBA0BBEERERZAE RS, BER, Wt
FEED: SKPIBITHRIE, XIEEAE, &b, FE
KPR —fEE— XU ERHNRT, RREARZBE, &%, HE

2008 #5EN: KPIERE, FHAZAK (798) , Ik, HE

20074 EED—3KY, HRTHRZAEE, ALY, XE

20065 fRED—3KYI, HRETHRZAEE, £H, XKE

20044 SKIILWAKBZARRE, HREIHARZAREE, 44, XE

20014 SKPISEIKBR, AESS, £F, RE

19935F KPBPRLBZAR, FEMRHER, &, HE

1992%F SKPPMRKBZARRE, LEPBSIMRENE, ZHA, #HSH

1989F KHBHABEARRE, ERIIAXKE, 55, HE

19885 SKIPRBER, REEANE, XE, PE

[

227

2013/1/26 17:50:42 ‘ ‘



228

‘ ‘ I indd 228

Zhang Yu

1959 Born in Tianjin China

1988 Graduated from Tianjin Academy of Arts and Crafts

Previously editor at Tianjin Yangliuging Fine Arts Press
2002 Associate professor at Tianjin Transportation Vocational College
2004 Guest professor at New Media Art Specialty of Beijing Film Academy

Now professional artist lives and works in Beijing and Tianjin.

Solo Exhibitions:

2011 Self-Cultivation- Zhang Yu's Fingerprints Works 1991-2011, Today Art Museum, Beijing, China
Commitment-Zhang Yu and Thousands of People, Fingerprints of Public Art Activities, State Nuclear Electric Power Planning
Design & Research Institute, Beijing, China

2010 Diffused Fingerprints- Zhang Yu'’s Art works, National Dr. Sun Yat-sen Memorial Hall, Taipei, China
2009 Fingerprints: Traces of Zhang Yu's Self-Cultivation, Kuandu Museum of Fine Arts, Taipei, China
Zhang Yu'’s “One-Finger Chan”: Cultural and Spiritual Exploration, Da Xiang Art Space, Taichung, China
Zhang Yu's Fingerprints, Art Asia Miami, Miami, U.S.A

2008 Fingerprints: Zhang Yu, Creek Art, 798, Beijing, China

2007 Exhibition of Zhang Yu'’s Fingerprints, Goedhuis Contemporary, New York, U.S.A.

2006 Fingerprints: Zhang Yu, Goedhuis Contemporary, London, UK

2004 Divine Light: Ink Paintings by Zhang Yu, Goedhuis Contemporary, New York, U.S.A.

2013/1/26 17:50:42 ‘ ‘



£ 17H945EN2012.4 .15
AHf. 4R, I, FEHH
82x60cm

2012

Sealed Fingerprints 2012.4-15
Wood, Paper, Glass, Nail polish
200x100cm

2012
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$EEN2010.7-2
K. KE
200x100cm
2006

Fingerprints 2010.7-2
Xuan paper Ink and wash
200x100cm

2010
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5EN2006. 75
B4, EYRER
200x100cm

2006

Fingerprints 2006.7-5
Xuan paper Plant pigment
200x100cm

2010
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Zhou Changjiang

Professor, Dean, School of the Art, East China Normal University.
First Class Master, Shanghai Institute of Qil painting and Sculpture.

Vice President, Shanghai Artists Association

1950 Born in Shanghai in April.

1978 Graduated from the Shanghai Theater Academy, Department of Fine Arts Qil Painting

Selected Exhibitions

2011 Between Shanghai and Paris — Shanghai Modern and Contemporary Painting Exhibition, Paris Chinese Cultural

Center, France

Nature Means — China Abstract Art Exhibition, Museum of Contemporary Art, Shanghai

Chinese Abstract Art Tour Exhibition, Hangzhou, Shanghai, Chang Sha, Guangzhou

2010 “Meet in Marseille”, Marseille — Shanghai Exchange Exhibition, Marseille Fine Arts Academy, France

“Rhythm of Pen in Hillside House” Large Oil Paintings Display in China Pavilion, Shanghai World Expo

Reconstruction — China Contemporary Abstract Art TOP Exhibition, Zhejiang Art Museum, Beijing Today Art ~ Museum
@ 2009 Return to Modern — China Abstract Art 2009, West Lake Art Museum, Hangzhou @

Universe, Human Enquiry — ZHOU Changjiang Solo Exhibition, Zhangjiang Contemporary Art Gallery, Shanghai

2008 Our Future — The Guy & Myriam Ullens Foundation Collection Exhibition, the National Tour Exhibition

Chinese Wind — Invitation Exhibition in Germany, The International Exhibition Center, Potsdam, Germany
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H#M06.10
o EHE
145 5x112cm
2006

The Complementary 06.10
Qil on canvas
145.5x112cm

2006
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EEE®
HHEHMAE
427x320cm
2010

Brush Rhythm in Hillside House
Qil on canvas

427x320cm

2010
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BRES
o D E
640X420cm
2010

Qil on canvas
Qil on canvas
640x420cm
2010
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