IR SRR L SR £ 5 — — Ju 4R
YA — AR BRI R

HIR BRI
535 | Abstract

T5

Lo WAL AAR AR B %

2. BIERINERKRBUE”

3. Jitkig: SERRE, BURBAMEERS
S | D S5 A A Y T g

Lo BE Rk S I R A

2. A8 L EPRIESE

3. gl s IEE

4. PPRHAEBLEIEICHE S — — LI (1986)
B | OK BB RS AR AT

L IS 5 0L

2. FEERGER: CZET (1986)

3. FmE RS AL S E
(LN, I B3R A% HAMTE. #E)

4. HWEGpE: BEREEI0
(TS & 1966- H 5 1 1A )

5. BCWIERBEEN
(Z2217)



6. S5 R
(I1#)

=R | HISIER S ZARN SR
L A RAPER B

2. IR

3. igfe %

4. BAGENE

5. JUTAEARI T EESR
6. [l e

SN | IR RS Y RE XL
L AEE5T

2. HREAREMEX

3. HYTFHXE

4. 45E: WBIKEIEHR

2%k | References

(BESCHR: ZARFEAEMEIS: R SER: ks BT



R & WURSE LYl
— — JUTAARHERE S R — SR B SR

JH#%4%5: Tan 16 - Jar ZYJ001

TN EZ EAES S5,
FRAT M L2 18 AR L R ) R 5 A
FATTg AR 14 RE P A 1) A I T 55 4
—EHR I

RS

AT LIS AR LB BRI R B (1991-1999) A0S, Bid REMIER AR EBEZAR
e, HEHAEPEYYRERPRALE . GRAER KW Trh AR A b, Wy
“RPEZ: ARBJEEICTC PR BUDAUR S SRS o ASCor PIELAR h JE T 7 A
— RS RS EE R B SRR, SO S R b—IF A e AEiT. B
HA. S EIES, DAEREN. S, gk B, BIEMEZARRN L, HR
K LR IZ A R . DRI I NAFE = HAERR I SRR, KRS
MR sz 21, SRS VERIR R T EIE R L &, AL EHEB I HELR, KR
RIVBA T EAFH AT R, R203S4EMARR RIS E BT R TAL, 23— EK
AR,

Abstract

This study takes Zhang Yongjian’s Rubber Series (1991-1999) as a core case to reconstruct its
position within Chinese contemporary art through close readings and cross-art historical
comparisons. In Zhang’s hands, rubber is no longer a mere material but becomes an “archival



skin,” bearing memories of humiliation, historical trauma, mechanisms of power, and cultural
symbols. The essay develops along four groups of works—Interface and Constraint, Maps and
History, New Relics and Archaeology of Surfaces, and Cultural Symbols and Estrangement—and
situates them within theoretical frameworks drawn from Foucault, Agamben, and Nora, while
placing them in dialogue with artists such as Anselm Kiefer, Bruce Nauman, Eva Hesse, and
Chris Ofili. The research further integrates three decades of the author’s personal encounters and
interviews, interweaving academic analysis with oral history, and emphasizes the methodological
proposition of “writing as curating.” Ultimately, the study adopts the framework of Sealtan
Writing to confirm the Rubber Series as a set of sealable judgment nodes, leaving an entryway
for their reopening in the 2035 exhibition, and presenting a “growing art history.”
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K U0 ARG S FE e SRR 3 B AN T 0 e Ak S i SR B R AR B, LRI BB B D5 31
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